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All the vocal scores have English text together with the foreign text men- 
tioned below. Unless otherwise specified, these books are bound in paper. 

Prices include postage. 



GRAND OPERAS 



AIDA 

In four acts. Italian text 



BOHEMIAN 6ISL . 



Giuseppe Vetdl 1.50 

jnchMl W. Balfe t.50 



In three acts 
CAMtEH 



..Georges Bizet 2.00 



In four acts. French text 



CAYALLSSIA RUSTICANA .JPietro Uascagnl 1.50 
In one act. Italian text 

FAUST.. .. *. Charles Gounod 1.50 

In five acts. French text 



ijAK,BuMi ., 



.Xte Dellbes 2.00 



In three acts 

BIASITANA ..William Vincent Wallace 2.oo 

In three acts 

MIGNON ...... Ambroise Thomas • 2.00 

In three a'as. Italian text 

SAHSON Ain> DELILAH 

In three acts CamlUe Saint-SaSns 2.00 



TROVATORS, IL ...... 

In four acts. Italian text 



..Giuseppe Verdi 1 .00 



LIGHT OPERAS 



BELLS OF CORNEVILLE, THE; oo THE 
CHIUES OF NORMANDY 
In three acts Robert Planquette 1.50 

BILLSE^TAYLOR ; or, THE REWARD OF 

VIRTUS Edward Solomon l.oo 

In two acts 

BOCCACCIO ; or, THE PRINCE OF 
PALERMO Franz von Supp6 2.00 

In three acts 

DOCTOR OF ALCANTARA, THE 



in two adts 



FATINITZA. 



Julius Eichberg 1.50 
.'.Franz Ton 8upp6 2.00 



In three acts. German and Italian text 

LITTLE DUKE, THE Charles Lecocq 1.00 

In three acts 



MARTHA.. 



..Friedrich Ton Flotow 1.50 



In four acts. German and Italian text 

Edmond Audran 1.00 



MASCOT, THE 

In three acts 

MUSKETEERS, THE . 
In two acts 



Xouls Vamey i.oo 

..Edmond Audran l.oo 



OLIVETTE 

In three aas 

PINAFORE, H. M. S ; or, THE LASS THAT 

LOVED A SAILOR Sir Arthur Sullivan 1.00 

In two acts 

SORCERER, THE Sir Artliur Sulliya? 1.00 

In two acts 

STRADELLA Friedrlch von Floto-w 1 .00 

In three aas 
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ARGUMENT, 

Act. I. The place and time are Venice in the seTenteenth centory. Act I. opens with a 
festal ehonia of the people— monks, sailors, masqnen, etc., gathered in the oonrtyard of the dncal 
palace. Bamahay a spy of the Council of Ten, comments on their sayetj. and begins hia plans te 
capture the aif ections of Giooonda, a ballad-singer.with whom he is deeply in love. Oioeonda entera, 
leading and comforting her blind mother, CVeca. The former is in lore with Brao^ a Genoese noble, 
originally the betrothea of Xaura, who is now the wife of AlvUe^ chief of the Council of Ten. 
CHoconda repulses Bamabd'i advances, and the latter determines to get the girl's mother ui his 
power to further his desims. When the peoole retom from the regatta, Bamaha persuades the 
defeated boatman Zudns that Oieea has caused nis disapiKrintment by witchcraft, and the fate of the 
old woman hangs in the balance, when Mwo enters ana saves her life. Alv%$€ and Laura appear 
upon the scene, and the latter secures the pardon of Gieea, who gives her deliverer a rosary. Laurm 
and EnMo recogniae each other, and when Asmoia, bent upon getting Ewto out of the way so thai 
he may liave Gioeonda to himself, tells him that L im ra will be on his ship at nightfall, the rapture of 
the lover is boundless. Bamaha^$ real designs are not sospected. He then warns Altn$€ that hit 
wife is about to elope with Ewsoy and OiocondOj learning this, laments the perfidy of Enzo^ while the 
monks and people are singinff the vesper hymn. 

Act II. takes place on ooard Enzo^$ vessel, and on the bank of the Fusina Lagoon. The sailors 
are carousing. Barnaba arrives with /stoo, both disguised as fishermen, and the spy despatches lahpo 
to summon three war galleys. He then aeparts; JPnso comes on deck, and sends the crew below, 
leaving him on deck, waiting for Xaura, wno presently arrives. The reunited lovers determine to 
set sail during the nk;ht; Ento goes below to complete his preparations, and Laura prays to the Vir- 
gin for aid. Oiownaa rushes upon her and is about to slay her, but on Xaura lifting up the rosary . 
reflMmbars it was the grateful gift of La OUea; gives her own mask to Laura, calls up two boatmen, 
and sends Laura away in saf et^ before the arriviS of A Jmu and Bama5a. The Venetian galleys bear 
down on the ** Hecate,'' which is set on fire by JPtiso as the curtain falls. 

Act ni. opens on the following night. In AknU*i residence. He has resolved to poison Laura, 
and when she comes, at his summons, he tells her that she must drink the phial of poison he places 
on the table, before the hwt note shall be sung of a Serenata which is being chanted by some passing 
gondoliers. He no sooner quits the room than CHoconda enters. Bhe brings a ilask contaming s 
powerful narcotic; makes Lauro drink it; pours into the empty flask the poison contained in the 
phial, and departs to mingle with the masquers. AhUt enters: finds the phial omptv. and believes 
nis revenge emnpleta. Tne scene changes to a grand fSte, in which the ballet of *^ Tne Hours *' is 
introduced. Bamaha drags in La GVeea, whom he has found in one of the reserved apartments. She 
declares that she was ^^ praying for her, lustdead," and the guests are dismayed. ^Zvtsaaska who bai 
the right to be gloomy when Alviae Badohro is ffay? JVnso, who has learned from jBama6a that it it 
Laura who lies dead, rashes forward, throws off his mask, denounces Altrise, and is seized by tbf 
ffuards. Giooo^ula promises Bamaha to become his if he will obtain JSnso's Liberty, and he accept* 
tnis compact. The grand finale is brought to a close by Alvist opening the cunain of the funerai 
chamber, and showing Laura^ extended on her bier. He proudly avows that he has taken her life 
to avenge his outraged honor, and the curtain falls on a scene of fearful interest 

Uk Act rV. tne sleeping Laura is brought to the dwelling of CTtoconda, who meditates suicide 
then is tempted to destroy her rival. While she is heaitatinff, Ewbo arrives, g^teful to her for obtain 
ing his freedom, but resolved to end his life. X a u r a — waking from her trance — calls out *' Enzol " 
aM presently comes from behind the screen which had concealed her. The two lovers offer grateful 
thann to their deliverer, and escape in a boat provided by her. Left alone, she rememMrs her 
compact with Bamada, and resolves to fiy. She prays to the Virgin for deliverance *^ from the fouJ 
demon,*' and her prayer is overiiieard, through the half-open door, by Bomafta. who confronts her as 
she is about to come forth. Summoning all her coorage . she tells him gayly that she means to 
keep her word, but must put on her gayest ornaments, to do him honor, ana while — to his delight — 



adoning herself with trinkets, contnves to seize a dagger, with which she stabs herself to the heart, 
saying,^' I have svom to be thine. Take me. I am tSme' " 
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L4 BOOQ4 DXi Lmai. 



k SgaI^ DBl OlOAMTI • U POBTIOO MBLLA OaMXA 

etUa porta che addmm mdV imUrm JUUa ek ium ifa' & 
Mwre9. A nmatra U taiti&U i* mm §€ r i 9m§ f Mif 9^ 
iStpra umaoartU del eoriUt ri v^drk wm Jim k atmick$ 
WedW dn Umi coUa MyMMte icriilCa imeim md mmnm m 



lik^ 



DKMOMTEB OBCBXTX FEE TIA 
D^ INQYUanONS OOMTRA GASiA 
▼NA WE BaONA OOH L> mTTKl TA 
SXOBBTBZA ST WXNEWITVI 
OITBTO ALLS UMI. 
Ewii»9pUmdid9 mmigoio di prim/omrm, Lmb 
pmhra di jfoipoU futatiU. Babsabotti, 
L^TTi, Mabivai, na«dUrc if o^' Mrte» A] 

PaVTALOHI, BaUTTB, < in HMOO OflMflS 

ojeimt Dalmati td aiami Momi. BABva 



8CENA 1. 

Mmimmi^ Pm pd t • Rami aba. 

On 4i Marimait PtppU, 

Fette e pBnel 1b BepvbbUcB 
Domerit le schiBtte oniBne 
Finche bytbd le cinrme e i popoli 

Feste e (wne. 
L'alleffriB dia&nnB i fulmini 
£d in&BDge le ritorte. 
NoicBotiBml chi cBntB * libeio, 
Noi ridiBml chi ride h forte. 

Sel sereno Iddio lo ywA 
B BUegr6 qaesUlBifiiDB 
G6U' Bigento dellB lunB 
E 1b porpoTB del sol. 

[campam a ditt ma, §priBi 4i >■■! ■ ■ 
FeeleepBoel b gioU nioiiBno 
•DI Sbii Mbtco le CBmpBiie. 
YhTB ilDoge e 1b BepabbUcBl 
F&toepBnel 

Bab. (dmucvt dalpotto. Domimamd^ A>Hib- 

iMOflO /MlOtOflMntt). 

CompBrir sik le tromoe 
y BQniixM&ii 1b regBtB. 
MiMrUimi (eorrendo a iM«lra). 
FmoIo. AUb regatBl 
QndMuU § talttmd; Q 



MM muk OPfVNCf Mi 



ACT L 

Tax LiOK's Moim. 

^Tk$ Qvmkd Courtwmrd ^tkt Dmeal Pmimm^ dh» 
wM^tifir futmtiM, At badt, tk§ GiMit§ Simiitam^ 
€md Af Pftim d^Ua Cmrta^ wiik dmrway Uadma tp 
dU mimitr •/ tkt Ckwrck •/ St. Mark. On tk§ J^, 

ff tk$ cmtfUjforJ U mm miM of tk§ kiMmiod LMo 
MoMo^ wiik tkoJMmmmgimcnfHom eta imhUekloitmo 

MMtfttMfl/ 

WOtL BBGBKT DKBTDNCXATIOHB 

TO THX DfQUISITION 

A O AINBT AN Y PSB0ON, 

WITH mFUHITT, 8XCBBCT| AVD 

MENSITT TO THX 0TATB. 

A w • mhmiid a fUmoom tii nrimg, Tho ttmgo i§ Mod 
wSA toUdmg fUko, Mooko, SaOon, Sk^mngkio, Mmo^ 
w wri , otCt mid amidot tkt biuy erowm an oooa 
ikdmaHaao mud Moon, Babwaba, loamm§ 4w 

Dt/iiwii, to imfdtiiiy tho poopiom So I 

' aImm ofoaad hi§ aodtm 



SCENE L 

Babwaba, SmOon, mud P oo piu 
Opomng Ckofuo. 
BporU Bod f eeatinff I Feasting B&d epoiti f 

Our Republic wue, 
TliBt rules the world from fBrtheit Eeei le 

West, 
Ftoridee us — gsUeY-elBves and popnlBce* 

Sports Bud feasts. 
Joj disanuB the Bosiry thunderbolt. 
And breaks the fet&rs forced by sinneisl 
Let us sing I for fiiee Bre tney who sing: 
Let us langhl for they who laugh are wIb- 

narsl 
Oalmly, brightly, the heayens are shining; 
Pouring Joy o'er yon lasoonl 
While rays, sent from me risinff moon, 
Blend wuh the sunset glow decuning. 
ipmUag •/* boUo in tko dittaneo, sotmd of trumpou 
jBut luurki the Joyous bells of 8t. Mark an 

loudly pealinff ! 
Cheers for our Bepublic and our Doge I 
Bab. (cpwiing forward). 

Tlie BegBtta now oommenoesl The truas- 

pets loud are pealingi 



PsBpls. To the Bega^ let us hasten. 
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8CENA n. 

Babnaaa (tolo). 

(•eoitmoiMlo gU 9pirugU cUOe ffigioftd 9otr 

terronM). 
S dansan su lor tombe 1 
S 1a morte li giutal 

E mentre s' erge il oeppoo la cuccagDa, 
Fxm dae colonne teaie la ma ragna, 
Barnaba, 31 cantattorie; e le me file 

lOtuarda • t^eea U mm cAtMrm. 
Bono le corde di questo apparecahio. 
Con lavorto sottile 
E di maoo e d' oreocbio 
Golgo i taniimi al yolo 
Per conto dello Stato. B mai noQ faUa 
L' ndito mio. Goglier potaiii eolo 
Per le mie brame e toeto 
Una eerta Tagbindma fuftdlal 



SCENA UL 



Lb vteehia ha il vlf etptrU Jin Mtt« fUtem 4s 
> amdad: 



iXMCA. 



^•A (cMuf neffiifo per masM la madre • 

ckiem UntammU) Madn adoTifi, Tlad. 
Bam, (tcmyt la Gio. « ji ritrae aeeoMU ailm m i mn a .) 
(Ecoolal alpoato.) 

Figlia, cbe regsi u tremolo 

Pif cbe idl' %yii gii piega, 

Beata ^ questa tenebra 

Cbe alia tua man mi lega. 

Tu canti agli uomini 

Le tue canzoni, 

lo canto agli an^seli 

Le mie orazioni 

Benedicendo 

L' ora e il destin, 

£ sorridendo 

Sul mio canmiin, 

*^ lo per la tua bell' anima 

*^ Prego cbinata al suol. 

*^ E tu per me col yiviai 

*' Sguardi contempli U boL 

Vienl per securo tramite 

Da me tu sei goidata. 

Yienl ricominda U pladdo 

Corso la tua giomata. 

Tu canti agli angeli 

Le tue orazioni, 

lo canto agli uomini 

Le mie canzoni, 

Benedicendo 

L' ora e il destin, 

E sorridendo 

Sol mio cammin. 

" Ed io pel tuo dimane 

** A te ffuadagno U pane ; 

'^ Tu col preffar fedel 

** A me Kuaaeinti il del 



eio. 



SCENE U. 

l^AMMAMk {aUmti 

Bab. (moodily, painting to th4 gra9ing9 ofihi 
9ubterranMn prUana). 
Above tbeir mTes tbey 're dancing I 
Deatb upon tnem is stMlin^ I 
And while tbe reckless Yictmis seek their 

pleasure. 
Here will I weaye my nets for them at 

leisure. 
Stories, and songs, and legends, are attrac- 
tions 
Whose power no mortal e'er thinks of 

denying I 
I watch the listening gadflies, — note all 

their actions. 
And catch them while they 're flying. 
Woe to them thereafter! — My ear, unfiling, has 
worked their mini Ahl how I am longing, 
to make my captiye, at once and securely, 
the wayward Gioconda. 

SCENE in. 

SmUr Lx Oiooovda, with La Cisoa. 

Oio. (hading her mother hy the hand^ and ad' 
vaneing 9lowly toward the church). 
This way, dear motherl 
Bar. (aside). She is here I 
Gio. (to CixcA). This way. 
BiLB. (aside). I'll hide mel 

[Hidti bdund a eelunm, 
CncGA. Daughter, in thee my faltering steps 
Find guidance and protection; 
Iffratefully bless my loss of sight, 
That heightens thy affection 1 
While tnou into mankind thy songs at 

sins^ns. 
To HeaT^n my ceaseless pray'rs their flight 

are winging. 
For thee I pray, and render thanks to Fita, 
That left me si^tless, — but not desolate. 



Oia Flaee thy dear hand onoe moiB in mini 
Thy steps I 'm safely guiding; 
Here recommence thy daily life, 
In calm contentment gliding. 



UL OIOCONDA. 






•ilO. 



Har. {indupwrU). (Sott* 
La man grifaniAl 
Amarla e.ooguaria 
Nella mia ragna! 
TerribU estaS 
Dell' alma mial 
Sta in guardial 1' agile 
Earfallaspial) 
L' ora non giunse anoor del Tieepit 
Qui ti ripoea appi^ del tempio ; mtatfle 
lo vado a rintramarr aag^ mJb. 
liAji. (Derislonl) 

itio. Tomo ooa Bnn. 

<:iscA. Iddio 

Ti benediea. 
<«io. Tadtninaed 

I^e qui spira. 
CiBCA (Mlroe da ta$ca un raf«rio). 
liuola. 
{ihucando € iharrando la «teaGia,dls 
faptr €$eir€dadutra). 



Bab. 



Oio. qhe? 

Bab. Un uom che t' ama. e che la via ti sbana. 

Gio. Al diavol vanne colla toa ehitena I 

r Fivaciiiiiiilt* 
GiiiraltraTcdtateldiMd: fnnesta 
M' ^ la toa facda da miatero. 

[Per 
itraUmefidola € ir<mieammU$). Beela. 
Enzo attender potrt. 

Va,tl 
(incalMando). Ancor m' 

IflUribrenoI 
Bar. Besta . . t' adoro, o vaga 
Gio. Yanne I 
Bar. Non foggimi I [gfamWamlew ru 



Bar. 

Oio. 
Bar. 
Gio. 



Gio. Mi fai panxa I 

Ah I [i^Wf** 

CiECA (dUandoH tpaiomUUa). 

Qnalgridol miaBglial Altai aital 

Lm voce ena I 
Bab. (La farfalla h spaiHa. . .) 

^BCA (branoolando) . 

Figliuola I o raggio della mia papilla, 

Dove sei ? dove sei ? 
Bar (ridendo). Ijh Cieca strilla; 

Lasciamola strillar.) 
ClBCA (lenikLmenUeprot«nd«ndoUpaUn$riUrnM 
a udersi mU gradini). Ten^breoiTMidel 
Bar. (Oiservandola peMieroao). 

HE^ir quella larva che la man proteade, 

Potrebbe agevolar la meta mia . . 

Se la madre ^ in mia man . . 
CixcA {rigirando con Jervore U Avt Marie del 

mio roiario). Ave Maria. 
Bar. (eempremedUando). 

Tengo il cor della flglia 
CiBCA. Ave Maria . . 
Bar. . • con laocio ineiorata 

U angiol m' ainti dell' anuur materno, 

S la dioooDda ^ miat Giuo all' Avenol) 



Gio. 



Gia 

CXBCA. 



(oiide). With ftevoeei Jej mj aoiil we«U 

be enr^vtozed 
If in mynetshe were aecnrely capioredl 
The wildest eestaeies within me wakenl 
Beware thee, moth, if in my net thoa 't 

takenl 



Sceloog the veaper chimee will loud he 

rlOi^iDg; 
Hare rest thee near the taered ehiiae, 

while -» singing-' 
1 seek him I loTe tenderiy and truly. 
(Silly fooll) 

I'll retom with Enko. 



Will 



Heaven dvly 



Gio. 
Bab. 

Gio. 



fill bless thY footstepsl Adieu, my 
danghterl [2Ub<0 rotary yVom^erpoelMl. 

Bab. (suimng hU MMiy ptees and s tejtf inf 
Gia). Stoytheel 
How? 

A man who lores thee, and bars thy 
onward progress. 
Go thou to the devil, thon and thy guitar 

tool 
Stand thou aside from my pathway I Away' 
I love not faces full of myst'ry. 

Stoyt 

Snio yonder can wait 
Gio. Go I go! I despise thee. 

Bab. Once more ; — say. wilt thou listen ? 
Gio. (trying to paee Bab.). At thee I shudder* 
Bab. Stay, I adore thee, angelic creature! 
Gio. Quit me. 

Bab. Ah no, thou shalt not fly me I 

Gio. I hate and fear thee. 

Ah! lS$eapeM/romihegret9pof BA3^ 

CiBCA. My daui^ter in danger. Help! Noons 
nearsmel 
It was her voice. 
Bab. So the moth has escaped mel 

GiBCA. My daughter, sole ray o^er my existanos 
beammg, 
Where art thou? Where art thou? 
Bab. La Cieca is screaming " 

Well let her scream her best! 
CiEGA . O darkness fearful \ 

Bab. Yet may this spectral creature, weak ane 
tearful, 
Aid me tp conquer thee, Gioconda mia! 
(CiaOA hoM ieaUd ksnM again 6|f ikt ehareh dp^,) 

Once the mother is mme — 
CutCA. (praying). Ave Mariat 

Bab. Tnen the daughter to foil me in vain will 

endeavor. 
OnCA. Ave Maria I 
Bab. She 's fettered fast forever! 

Thanks to thine ud, angel of love maternal, 
She shall be mine; I swear it, powers i>- 
f^mal! 
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8C£MA- IV. 

EfcWiiBi. La Cibca, IftPO, Zvkmu, Cm-9. Imdi mi 
t§k u 1 1. La Oiooovpa, Evso, pjM Utrdi Lavsa, Air 
TIM. // p9f9U p9fta i% trimfi U YivoiTOBa bmlla. 
Mmqata, U fwmU IMN a^ U fMm 9€nU (Im htmditrm 
id fT«mi9). />MiM, Mmrmai, FmmeiuUi em JUri $ 
fkirUmdM, ZoiVB truU in ditparU, 

ArtmahUi (ol rineliore). Polso dl otRoI 
BamabolK (fd#m}. Occhio di lince! 
Ari0naloUL Bemo di f enrol 
Dmm$. Gagliardo corl 

TuttL OlorU a chi yinoe 

U nallio verdel 
Ihmm (g^ardando Zul.). Beffe a chiperdil 
Tutd. Lieta brigata, 

Per liefo calle 
Portiamoaspalle 
n Tindtor 
Delia reseta. 
Ftacantteflor. 
Gli iKiiaidi ayyiBoa, 
IflQttieitpeidel 
Gloria a chi Tinoel 
Beffe a chi perdel 
[Qmmmui^fhdmm^ vtrm U SoAUk vn Omavti, 
#M d€ mmg m 9 il vimdian, 
Bab. {cMffwda qwileht tempo avrk onwuafo 
Zul. h arreata). 
(Quest! h V uomo eh' io cerco. Hon m' 

ingannc) 
Patron Zuane, hai faocia da malaa»o 
8i direbbe darrer che alia regata 
Non hai fatto bandiera. 
Zul. T* inforchi Satanastol 
Bab. £ se la vera 

Cagione io ti diceesi del tuo danBO? 

Zul. Lo so, la prora ho grcTe ed arrenbatB. 

Bab. Bale! 

Zul. £ cne dnnqiie? 

Bab. (eon mtatero). T' awicina. ^ O laieol 

ffoMotM>e«) Hal la barca stregata, 
Zul. (wiorndUo), Yergine santal 
Bab. Una malla bieca 

Sta fill too cap. Oaserva quella deca . • 
Cf {AcemU^ oita Smla d«i Gtgantu) 
AruoMdotlL Dadi e bambini 

Cuccmie e conet 
BmnmkoUi Giuochiamo a zaia 

Le nostre borsel 
TVMi. Tentiam la mobUe 

Fortuna a gara. 
Ginoehiamo a sara. 
[idmmi mtrmg§9m dm dadi, mWCi ti titdm^ mi frmdim, 
§ wtwu/am Ml ^tiicc* di tara, 
Bab. {wnHnuando e semprt facmkdo JU$aT€ 
CiBCA a Zul.)- (LaTidi stamaBigittar 
vol tuoleno 
Un eeffiio miuiardo, an magico segno. 
Zul. OnorT 
Bab. La txia barca sari la tna bata. 

8ta in gnaidia, frateUoI) 
Ar§$ndU>t$L 8«il 
BarmobolK. Cinque I 

iLrsinaioCli. Tre! 

JSM. tm 

ClBCA (prs^cmdo). Turrti tbumM... 

JntHoa rosa ... I 



SCBmS lY. 



Isave^ ZwAsB» La ( 

MsrrftLAvmAflMfALTiSB. CktmmFmfiB^tU^l 
m§ m trimmfk the widm m tk§ i 



Okmnu. Hail io the rictorl 

« Wrists that are oakeni Byes of lynzl 
Sinews of iron I the flctor bail I 
HaU to the winner of the green banner I 
Laugh at the losers I Why did ikey fnQg 
Merry, light-hearted, onward we go, 
With songs and with flowers our path to 



Bearing the rictor in the regatta 
High on our shoulders — see him here I 
iTh&y carry the victor to th€ fooi^Hu Muifs 
BUdirimu. 
All eyes beheld hhn the wares dispersing; 
Hail to the winner of the green banner I 
Langh at the losers I Why did they faO ? 

Bab. (ufho hoe hun o^servtny Zul.). 

' VTis he whom I was seeldng. I *m ne'er 
mistaken. 
How now, Zuhne? by fortune yon 're f^ 

saken. 
If His true, as I *m told, that in the race 
Ton nerer once were seen leading ? 
Zul. May Satan send you torments I 
Bab. Suppose the case 

That I explained what cause has hindered 
your succeeding ? 
Zul. I niow; my boat was sadly overweighted. 
Bab. Nonsense. 
Zul. What mean you ? 

Bab. Draw nearer. 'T was fated. 

T was the spell of a sorceress. Wherever 

you wander, 
Witchcraft enfolds you. Observe the blind 
womam yonder. 
Ohmyu. Dice and Bomtera/ 
Baoes and frisking I 
We'll play at Zora, 
Our purses risking. 



Bab. (teZuL). 

I saw her this morning throw over your 

line 
Some foul spell of her witchcraft— a mag- 
ical sign. 
Zul. AlasI 
Bab. {to Zul.). 

Lest thy barque oe thy bier — through is 

cara. 
Be watchful, Zuhne. [pomif Io CIXOA. 

ChmykM. 9\t\ FItsI Three? — Xara/ 



L4 OIDOQHDA. 



Bab. (• Zvk.). La Till tj« t«1U •cagliar m ImI 
Parole treMeade — lugiibri anattaL 

SvJL € Isi. (lai. $arh tnosBo verfo Bab. « ajealT 

d ewrtoM). Gran Diel 
Bab. La txia barca sarit la tua baia. 

fita in gittidia, fratello . . . 
Ar§endloUi, Settel 

BamaboUi. Otlol 

Argenalom. Tral 

Tutu. 
CiiCA (ootMc Mppro). TufrrtM DaMiea. 

Bab. (oofiMMpra). 

Suo covo ^ nn tognrio— laffgiti allaGiudeca, 
Tien lempre quell' orrii^ sendado, ed h 

cieca.. 
Havuote le oocbiaie — ma pure (e chi il 

crede ? I) 
La Cieca d goaxda— la Gleca d Tedel 
4 Marinai {eheHiOTanf^uggimUdlgrvfpo). Ci 

yedel 
lat. Oh ipaTeato I 

3 ArgenaloUi (aggiimUo aneh' e$$i al gruppo). 

Che arrenne ? 
201. Oh maliarda I 

8 BamdbotH, Che aTYenne? che mormori ?. . 

BAB.,Zul.,Isi. La Cieca d 

0(^0, Addoiiol aocoppiamola I 
iBft. Coraggio.. 

Zx7l (per atwtnterti oOa CiXGA, p0i r<lroeid€) 

Hopaora. 
Bab. Badate, pn6 cofUerri la raa jettatura. 

OiHt>. Al rogo V eretica I 

Zvi. DaTYer, pUi Taddoechio, 

Pih 1 rai le balenano. 
Bab. (ridUn^o). La Cieca ha U mai ocehio. 

OwQ. Ah I ah I qnal faceda I 
Zui. {ad Ibb dm m mrk mo m eimf f i m am t Ht 9 mlim 
ClBOA, cfttffM Mfliprv iZ nmrw) 
Chebroatola? 
lai. Prega. 

1 IL pmru id Cm^ Addoaio alia fferega I 

3 IL pmrt* (p fcflf^MUM nJU CixcA). AddOMO alia 

•trecal 
ltA»- (Giik r aore b* annnvolano, 

Gih i nembi s' accamnlano. 

AJr I ah I greggie umana I 

Bca^iato ho ilmio dottolo, 

OtTnggo la frana I) 
3IBQA Mftrrmtm dml p^ptU • trmadmmtm in mmm 

•<H<»)- Aintol 
Qf^r^ Mandriigoral 

QixcA. Ahl chimitiaadBal 

BonCiecal 
OofMM. Vediamola aalir U beriina I 

rTMum. Mfitmkit 

CiBCA. Soccortol ioooorBoI 

£jij)mj^ Ai wii— i/ 

i)»iir A Fra Todero e Marco I 



Bab. (le Zul.). i Heard her three 
thy oare and thy mdder, 
In accento inf ernal^ Ifaat ayide «y aeal 
abndder 
Zvl. Great Heareii* 

Bab. Leet thy barque be thy Mer, threm^ la 



Be watchful, Zultfiel 
aiwni». Serenl BI^I 81x1 — 



Bab. (eo Zul. cmd Is*.). 

Her den is a cabin, hard by the Giudeca; 
And there with the demons, her compaB- 

ions, dwells la Cieca. 
Her eTe-BOckets are empty, yet that wfl 

not nree you. 
Jm Cieca is watchful, U Cieca can see tob. 
QMtn'B. (who hav€ drawn nigh). Can see nsl 

Ish. Hateful monster I 

LahoTWi. What has hi^^pened? 

Zul. Heayen free net 

4JlonJb«. What has happened? What mean 

these cries? 
Bab., ZtTl. and Ish. La Cieca can see usi 
Ohorui. XJponherl Let us bind her fasti 
ZtTl. OmOMrins tmoard ClXCA). 

Now, courage! Ahl 1 fear her I 
Bab. Be earefull Lest she bewitch ye, if ye ge 

near her. 
Chona. We 'II bum the old heretic I 
Zvk, The more I look at hei 

More spiteful her glances seem! 
Bab. {mockingly). The evU-eyed Ciecal 

Chorus. The evU-eyed Cieca? —ha, ha! 

A blind woman's glances? — ha, hal 
Bar. (andt). (Already the douds wither fast.) 
Zul. (tolsi.). What^s she about I 



Zul. €md CUntM. Her pray^ she 
saying. 



*B backwaid 



CnOA. (mmd ^tU p tpi U M n , mid ifrffwrf wit Hi m^ 
dU^tk^aUi9€). 
0,hdpmel I*msightk«l HaTemereyl 

Hdpl 
Babh. (aside). (The baU I 'Te sent loDingv ' 

on let it wander.) 
(Tathe ShiordB.) 

Friends, there lodge her in piisoo. 



UL aiOCONDA. 



^mi mm p &i h i§ U m di §fk$m m dii p mUU 

B|^«rrMii, 

fiHA tmtta ii«l career*. 
ITeiiiM. Airofol 

Ikmrn. Alk pbm I 

Turn (9ghdgfumtmdo). * Ah I ah I 
Cxxc JL Santa Yemne I 

X^eiMii. liartiral 

2WK. liartiral 

Bab. (Ho in man la mia yittima, ho in man due 

destini.) 
1\M. A morte la Strega I 
010. (rimtrand^ $ f^oneMiMf^W). Mia madre I 
Kheo. {vettiu da wkorituM dtUwtmU, nmp m d t Im mf^om 
em WM MifiipM d* ira), AHMMinl I 

AMBBHJni 1 quel crin renerando 

BiBpettatel o ch' io snudo il mio braado. 

Ck>ntro on' egra rejetta dal sole 

Generoea h la voetra tenzotil 

Yituperiol h creeduta una prole 

Di codardl all' alato leoD I 

Otr: Iddio Yuol ci6 che 11 popolo mole; 

No. la Strega non merta perdon. 
OiSGA. Ahl sn me si scatena V ayemol 
0IO. Niun mi tolga all' amplesso matemol 
CiSGA. Figlia. . 

C«r«. A mortal 

SMZO. (om imptujar per tef/Mrt i ceppi rnUrn CxaOA, «« 
^ impediU dml pepoU). Quel ceppo la 
Btrada. 
Bdolta sia. 
Om^ La TOgliam gindicare. 

Spenta sial 
XmbO. (atiTMib aW inyrtfo ddla riea Jitrimm wuhU ed 
«0t). SUyfrateUidelmarel 
^ Allalottal 
Cef. Al patibolol 

[InMHto mUr alio deOa tetoa «arafiii« a mpani Alt. e 
Lav., dU avnume autstiie al tuwuJu, 
iMJ. (dair alie deUa BcaU, eeeadmuU. nUmkedeBm 

t dm dmmgoL Ma mm I 



(Astfe). Ha, hal the fools yonderl 

C^encs. The pillory steps she will soon bo a» 

oendingl 
To the Flombil the Fonil The i 

shall sufferl [EnUr Gio. wUh 
OacA. Mercjl I 'm sightlessi HelpI 
Ohtms. We 'U destroy her, we 'U born her! 

Gxa (xu9ku totoard La Cisca). My motherl 
Saao. Base assassins I 

Base assassinsi these locks, gray and aoa^ 

tered, 
Harm no longerl My sword shall protoel 

them I 
'Gainst a womanj old, feeble, and sightlesa. 
It is noble and safe to contend I 
Ye are monsters I Descendants of heroea, 
All are cowards, yon wing'd lion disgracinif . 
CTbarta. No! Heav'n wills what the populace willat 

llie sorceress' life now must end, 
Xmo. Let me free ber I these fetters will kill her. 
GlO. Mother, darling I 
Xmo. Quick rmease her, base assassiaal 

Quick release her. 
OkoruM. We will bring her to triaL 

SnoCcalUag out al tA« 6adb ^f th€ Biage). 

Bise, comrades, rise, for merej meets de- 
nial 
Now for fighting, for £ghtlngl 
CXBCA. On me hell's fury is lightftaf. 
OhoTUt. Bum her! destroy her I 
[Lau. and Alt. are eeea at the head ef ike 
aheut pe deeeend. Lau. wearing a bladk 
eeende the elawmet, wkOe La Ciboa. if 
wUkkerpeneemen, 
Ohtms. Destroy bar! 
Lau. Mevcf 1 



L4 OIOCONDA 



8CXNA V. 

lOi CUKJk, GlOGONDA, Alvtse, Lauiu, Bab- 
JXAMAj C9r;pm ENZa 

Au.T. (cdlitrammU e con gTruvitd). 

Ribellionl che? la plebe or qui d arvoga 
Fm le ducali mure 

I dritti della toga 
£ della tcure 

[M^mmemU di rupm$ ndUJ^lU. 

Parla, o captiTal 

Perch^ stai china lit fra qaoUe squadraf 
Oor^, ft una •tregal 
9io. E mia madr^I 

Lau. (la CixcA aUa ia t€ita). 

ft Oiecal o mio signorl fa eh' eata rirml 

.AJLf. {freddamenU a Bar.). Bamabal h rea 

costeiy 
Bab. (mmu MttMTMt miT tr^eekm d* ALV . ). Di mala* 

fldo. 
Gio. (a Bar.). T' ho udito! . . mentil 
Alt. Sia tratta in findizio. 

Gio. (^ettoMt at piedi di AlY.). 

PieU . . ch' io parli attendete ora intran(ro 

II ffel che m' impietraya . . e tgom V onoa 
Del cor . . Coatei della mia infiuagia bionda 
L' angelo fa . . Sempre ho sorriao . . or 



piango. 

Ml o-Htatifn 



1 nhtaman . . la Oitemdu, 

YiTiam cantando ed io 
Canto a chi vnol le mie liete canioni, 
£d essa eanta a Dio 
Le tne eante orazioni. . . 
AHZO (e&f Mark ritomato da quaUkt Ump9 mgwiU dai 

marimai dalmati). Salyiamo V innooeute. 
LiAU. (9etry€nd» Ekzo). Qual Yoltol 
Gio. Xmltandti t trattenendt Enzo). 

Ahl nol ti fermal Quel poeeente 
Ia Balveril 
Bar. (9W€rvand» Lau., pm Enzo). 

(Come Io gcaida fiaol) 
LiAU. (ad Alt. in ditparU^ 



Alt. 



(«( Concedi, o mio signer, te non ti dnola, 

^ Ch' io mi lev! la nuMchera dal Tiso. 

<^ No, madonna, nemmen V occhio del eole 

"Nondeemirarti.") 
Gio. {ad Alv.). Dalle tne parole 

La Tita attendo. 
Bab. (ad Alt. iottovoee). ft una Strega, ilnefario 

Sno silensio tel dica. 
Lau. Eeea ha on roaariol 

Ko. r inferno non h con qnella pia. 
Enzo. (Qnal Tocel) 
Bar. Mnoial 

Lau. (ad Alt. mtppUeheiooU). La salTal 
Alt. £ salTa lia. 



Bar. (Fuorell) 

Gia GloUII 

GdbCA {Ukmrmia da Lau. ekt 
i). 



/' TJimtmrm drntJi 



8CEN15 V. 
La Circa, Giooonda, Altur, Lajra, 

NARA, €m4 Charm, qf Ur wmd Snzo. 

Alt. (impmrUudf), Rebellion? What? the popu- 
lace can venture here, near our Ducal 
Pidace — to claim to act as judges? — and 
as executioners? (7^ Circa.) Answer me, 
captive. Whj art thou kneeling to yondei 
people? 

C%ena. She 's a sorceress. 

Lau. (fmDord wUm La ClRCA ka§ tmniad hmfam). 
she *s sightless, see, signorl save her f 

outrage! 
Alt. (aaid* u BAR.), ^amaba, has she bees 

guilty? 
Bar. (a»id€ u Alt.). Guilty of witchcraft 

Gio. (to Bar.). I heard theet Thou liesil 
Alt. To trial conduct her. 

Gio. (IcnM/in^ (• Alt.). 

Mercy) ah, hear me one moment I I break 
The ice that in fetters my soul was keeping 1 
She of my life has been the angel bright; 
I once was ever smiling, now l"m weeping. 
*' La Gioconda '' they call me. 
We and always singing: to all comers 
I sing my gay songs tiU day *s ending; 
Wlii^ gentle strains of pious rapture 
Are from her pure lips ascending. 

BMZO (!• kit SaiUrt), 

We will saTe the innocent victim. 
Lau. M$arving kirn), (Those features?) 
Gia (to Enzo). Ah, nol have patiencel The 
Duke will protect La Cieca. 

Bar. (and€, wauki$iji SrzO amd LaU.). 
(His gaze Is fixed upon her.) 



Gio. (IoAlt.). 

. Thou alone hast power to saTemj mother. 
Bar. She is a sorceressi her guilty suence b^ 

trays her. 
Lau. She bears a rosary. Satan has naught la 

do with this pious woman. 
Enzo (obttrving Lau.). (Those accents?) 
Bar. Bum herl 
Lau. (to Alt.). O saT<^ herl 
Alt. She is saTed, and pardoned I 
Gio. Ah, JoyI 
Bar. (They foil me I) 
Gio. What raptoret 
Circa (to Lau.) 



CIECA'S SONG. 



E^VUk ynmmk b j L. M. Uitdmbwooik 
Andanti sosienutc. 
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CDWA. U&kt to Bsj dATk 80ui bilQg - ett me. Thy Totosthal^aiMml - te, y«t 
Ko • 0r 01 don-nao iron -^« - lo, fo m< - « m-m - im Aa 



bHoI - to; 



4^ J l J C^^- J4g -Cn?^- ;[^^ ^ ^ 



Ob, ooolclthy bleM*ed ooun-te • nanoe My poor bitaid eyei, my 

Mi vi€»tanU mU te - %€ - kre Di quel - la $an •to, di qu^ •la $an •tail vol- to, 



ajfretU 



poor blind eyes U - lu - mtne! 
rail. 



1 ^-^' J' J' J • J'lJ'.^^^^jaJ.^^:^^ ^ 



Now ere we p«ri,tboa'ltiiier-ei - fal. Yes, tbou wUt 
P% ' T€ da fm€ mom par - <a • •<, Z>a me Hon 

in Umpc. 



d - fn] gnat me tbfi one re 
• (a • •i, fen-Miitiipie-to -to 
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J " J 'I r ■ c «{ I ' ~ 
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r f>r j '.j'J ^u i i r c-{ r r . H-J'J';j j 

* With aJ) my |>rmT*rH i*<»n-D«ct - '^. Take It: tby fa - tore hap- pt - neia Shall be tSere 

Vke U pr&^gkU - re a-dn - na^ lo te lo par • go,ae* eett -ta - lo^ Ti por • «• - 
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pro- ted 
/or - tii . 

€iPa$uUndosu 
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A 



ed, And o'er thee watohlvg ten - der 

na 8uir la tua U - ma vi - gi 

ailarj^ molto. 



It, My bleadng oir tliee 
li la mia be- %e- M ' 



f ,> r f' A^i ;:i^^p^k^-^M ^ 



reet,* 



Tee, o'er the 
Sul'la tua 



wateh-tu , yei^ o*er thee watoh- ln| 



nti > to tua te ' eta vi 



tCB • der • ly, 
ffi - rf.. 



& 




My bleea - log on tbm 
La mia be ne ' di - 




Ah I yet, o'er thee wstchiiw 
Ah! eul'la tua te-mut 



1^ 



Urn • der -"7, my bleat • fag ihaU 
9i ' gi ' A Im mi ' a be 



^ 



rett>»* 

be %e ' di • eUm»i 

Copyright U84, b? Outsb :>moif A Oo. 



LA G10iX>M>A. 



11 



(Barnab*:) 
Bar. Mio padion. 

A LV . Fsceati buona caccia 

Quest' oggi? 
Bak Sulla traoda 

Cammino d' un leon, 
UAV. «l £ N70. Aacoltj il dette pio 

L' onnipoeBente Iddio! 
Gio. O madre mia, ti guarda 

Un aogelo fedel. 
G»ro. Proteego ia veglianla 

VisibOmenie ilciell 
[Lau. t' avoieina alia CiitOA,* pnnde it rotario,la 
CiBOA tUtuU U mani cohm per benediria, Lao. ft 
mtr f • gin9eckMarn, Alt. veda e e^fftrra il braeei^ di 
Lau. ifrn n o MdUa a rialxani, 
AX.T. (a Lau.)- Che fai? Taneggi? 

[OettamdowM barm a Oio. 

Bella cantatrice, 

Qneat'oroate. 

Gxo. (r«eeooife • •' inchina). 8ia grasia a toL 

MeMre. (a Lau.) Aoci6 cbMo P abbia 

nelle mie preghiere. Dimmi 11 tno name, 

o ignota Balvatiice. 

Lau. (ffiMrdando Ekzo). Lauia. 

Enzo (eolpito). (A desaal) 

Alt. (a Lau. (usorta). Ti scuotll al tempio an- 
dianio! 

Gio. Madrel — Enzo adoratol Ahl come t* amol 
[ 7*1(1(1 si dvrigimo al Uwtjna, Alt. « Lav. oriwu, i dmt 
pagyi dapa, indi tutto U Cora, e Oio. /hi M wtmdn ad 
Kvao. Giania alia porta dtUa c&mmk Svao <' 
arruUk, • n'maiM indiiira assarta prafindammUa m* 
^tai pentiari, Bab. la ata JUaatiaa, La §eemm ai 



8GSNA VI. 
B2VZO € Babnaba« 

Hab. (omnctfiondoM od Enzo). 

£1120 Grimaldo, Principe di Santaflor, che 

!>en8i? 
Scoperton son.) 
Bab. s^ual magico stupor t' iiiTade i sensl? 

Pensi a Madonna Laura d' Alyise BadoAro. 

Bkzo. (soosso). Chisel? 
Bab. 8o tutto: e penetro in fondoaltuo pensieta 
Aveati culla in GenoTa. . 

BMZOi Prence non son . sui flutti 

Guldo bn Tasoel, son dalmato: Enxo Oiox^ 

dan. • 
Bab. Per tutti 

lia non per me. Yenesia t' ha proacritto, 

maun forte 
Diaio qui aacor ti traase ad aftrontar la 

morte. 
Amaati un di onaTergine — 14.sultuo mar 

beato, 
A eafcraaio imene TittiiUA — la condannara 



Oio. Ah, mother,'t was an angel, sent down i 

yonder hesTen! 
Lau. and Enzo. The pious prayYs she 

may ihey be heard in heavenl 
ChoruM, 'T is evident unto her celestial aid k 

given. 
Alv. {to Bab.), liamabal 
Bar. Signorl 

AI.V. Say, have you had good hunting to^layf 
Bar. Pm in chase of a lion, gone astray^ 

[Lad. mtToacku La Ciboa, and takaa the raaary. La 

(haOA extendM ker kandt at if to bleat Lau., «li 

kneelt before ker. Alt. oMpt/y teiaet tka am 

•f Lad., and eompeU ker to n#«. 

Alv. (to Lau.). What now? T is folly. 

(To Gio.) Pretty singing d 

This gold is thine. lOwing purse to Gid 

Gia Thanks, signor 1 

(To Lau.) That I may never in my prayers for- 
get it, 
Tell me thy name, unknown, generom 
benefactress. 
Lau. (looking al Enzo). Lauia. 
Enzo. (aside). T is ahel 

Alv. (to Lau. ). Arouse thee. To church lei ui 

hasten. 
Gio. Beloved mother 1 Enzo, how I love theel 
[JEjmhnI aUinUtka ekmnk^exe^ Bvso. wka §i 
t a w be d in tkau^, and Bla., wka wa icket Am 



SCSNE YL 



Saso and Babhaba. 



BA2L(a 



Enzo). Enzo Grimaldo, 
anta Fior, thou art pensive. 



Enzo (aside). (I am discovered.) 
Bab. what magic stupor steals away thy senses? 
'Tis ofTthe Lady Laura, Alvise's wife, 
thou 'rt thinking. 
Enzo. Who art thou? 

Bab. I know all; can penetrate 

Thy thoughts, however secret. Thybirt^ 
mace was Genoa I 
Bnzo. Prince I am not, but jailor. Tonder's 
my ship. 
I am fiahnatian, Enzo Giordan. 
Bab. For others, 

But not for me. Proscribed thou wert by 
Venice, [pi>lM> 

Yet hither thou art led. by chainless im- 
Thy life to peril. Thou oidst love a maiden 
Yonder, in thine own Genoa, but she 
Another's bride became. Fate to ye botk 
was jcruel. 



CIECA*S SONG. 



b J L. M. UlrDBiwooiK 
Andanti sosttnutc, • 
P iiolciss tsprtss. 






:r-ziiyr: 



-^^- 



t==t 



CDWA. Liffht to Bsj dark soul Driog - ett me. Thy TatosthafftaiMml - Ic, y^t hu 
Ko • 0r 01 don-naoiToii -^« - l0» f« m< • « m-m - im Aa «ei 



BcUA - to; 



| |(^ !>^ J JmM 






4)* 



Ob, ooqIcI thy bletf* ed ooun-te - nanoe My poor bitaid eyes, my poor blind eyes U - lu - mine I 

Mi vi€'tanU mU te • «m - 6f» In gfiM/ - la $a% - to, di qwBi •la $an •tail vol- to^ 

affrett. 



g^3^ 



■1J^.UUL 



ra//. 



7J^." J' J' J ^ 






# # # 4- 



Now ere we peri, tboaHtmer • ei - fal, Yes, tbou wUt mer • d - fnl gnmt me tbla one re 
Pm - re tfa me mom ^pat - <a - •<, Z>a me won par • (a • ei, eeii-ea itnpie- (o - eo 




G10iX>M>A. 
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A1.V {s Ha,«i. imMRltf flMMCint CMta te OnOA^ 

(Barnaba!) 
Baa. Mio padion. 

A LV . Fsceati buona cacda 

Quest' oggi? 
Bak Sulla tnoda 

Cammino d' un laon. 
LiAU. «l £n70. Aacolti U dette pio 

L* onnipoesente Iddiol 
Gio. O madre mia, ti guarda 

Un angelo fedel. 
G»n>. Protesgo la Tegliarda 

VisibOmeDte ilciell 

[Lau. t* mpviema aUa Ci WiA, ^ prend9 it r0tari;la 
CiaoA BUtuU U mani eotM per benedirla, Lao. yb 
mtr r gin9eckiani, Alt. ved& « tfftrra U braeeU di 
liAU. sf9rmmd«U a rialzanL 
▲X.V. (a Lau.)- Che fai? Taneggi? 

[OettmMKwM barm a Oio. 

B€Ua cantatzice, 

Qnwt'oroate. 

Gio. (rmoeoglU • •' indiina). 8ia jrasia a Toi. 

MMere. (a Lau.) Aoci6 cb' io V abbia 

nelle mie preghiere. Dimmi 11 tno noma, 

o iguota Balvatiice. 

Lau. (guardando Ekzo). Lauia. 

Enzo (eolpito). (A desaah 

Alv. (a La u. assorta). Tl scuotll al tempio an- 

dianio! 

Gio. Madrel — Enzo adoratol Ahl come t' amol 

[Ttati si dtrigoM al Uwiffia* Alt. « Lav. vHrni, t dwi 

paggi dap9^ indi tutto ii Caro, « Oio. /hi la wuiif W 

Kirso. Giwto aUa porta dtUa cfew, Svao «' 

mrruUk^ « riwkam inditira assorto pffindawuiUt m* 

Bab. U §ta JU$anda, La §etma m 



8GSNA VI. 
B2VZO € Babnaba« 

Kab. {awieinandosi ad Enzo). 

Ebzo Grlmaldo, Principe di Santaflor, che 
penal? 
Ekzo. (Scoperton fton.) 
Bab. Qual magico stupor t' inTade i sensi? 

Pensi a Madonna Laura d' Alyise Badoteo. 

BVEO. (soosso). Chisel? 
Bab. 8o tutto: e penetro in fondoal tuo pensieta 
AveatI culla in Genova. . 

VBxiO. Prence non sod . sui flntti 

Guide bn Tasoel, son dalmato: Enxo Glox^ 

dan. . 
Bab. Per tnttl 

lia non per ma. Venecia t' ha proacritto, 

maun forte 
Dislo qui aacor ti traase ad aftrontar la 

morte. 
Aoiasti nn di ana vergine — 14, sul tuo mar 

beato, 
A eafcranio imene rittiniA ^ la rondannara 

11 Uu%. 



Gio. Ah, mother,t was an angel, sent down i 

yonder hesTen! 
Lau. and Enzo. The pioua prayYs she nttaa, 

may ihey be heard in heavenl 
CharuB. 'T is eyident unto her celeatial aid k 

given. 
Alv. (to Bab.), liamabal 
Bar. Signorl 

Alv. Say, have you had good hunting to^layf 
Bar. I *m in chase of a lion, gone astray^ 

[Lad. mraacku La CiaOA« and idb«f fiU risory. La 

OiaOA extendi her kande as tfto biess Lav., «li 

kneeU before her. Alt. <i6nipt/y setwes the arm 

ef Lad.'» and ecmpeU her to nse, 

Alv. {to Lau.). What now? T is folly. 

(7b Gio.) Pretty singing maiden, 

This gold is thine. [Gfwing purse to GlO. 

Gio. Thanks, signor I 

(3b Lau.) That I may never in my prayers for- 
get it, 
Tell me thy name, unknown, generooi 
benefactress. 
Lau. (lookmg at Ekzo). Laura. 
Ekzo. (aside). T is ahel 

Alv. (to Lau. ) . Arouse thee. To church lei ui 

hasten. 
Gio. Beloved mother! Enzo, how I love thee I 
[JEjmhnI eMinUthe ehuteh^exe^ Bm8<^ wke §i 
s e r be d in thou^, and Bar., who watehm him 



SCSBinS VL 



Bmso and Barrara. 



Bab. (opproac^tvHjf Ekzo). Enzo Grlmaldo, 
ranee of &nta Fior, thou art pensive. 

Ekzo (flMe). (I am discovered.) 
Bab. what magic stupor steals away thy senses? 
'Tis ofTthe Lady Laura, Alvise's wife, 
thou 'rt thinking. 
Ekzo. Who art thou? 

Bar. I know all; can penetrate 

Thy thoughts, however secret. Thybirt^ 
mace was Genoal 
Bkzo. Prince I am not, but jailor. Tonder's 
mj* ship. 
I am iJalmatian, Enzo Giordan. 
Bab. For others, 

But not for me. Proscribed thou wert by 
Venice, [pi>l>«> 

Yet hither thou art led. by chainless im- 
Tliy life to peril. Thou oidst love a maiden 
Yonder, in thine own Genoa, but she 
Another's bride became. Fute to ye botk 
jcruel. 



11 



LA GIOCX)in)A. 



Bmio. (ffiunil fedc a Giocontla. 

Bab. (fomdendo). IjA cantatrice erranie 

Ami come sorella, e Laura come amante. 
GU disperavi in terra di hveder quel yolto, 
£ 1^ amor di Gioconda hai per pieC^ raccolto, 
Ed or, sotto la mascheim i^angelo tuo t' ap- 

parve. . 
Ti riconobbe. . 

Brno. (Oh giubilol) 

Bab. L' amor pasM le larre. 

SollA inA apoM Tigila con cnor geloao, il 

tetzo 
Inquiaitor, nell' anieaprigioDe io bqI pen^ 

tro, 
S spesBO fra le lagrime io la sorpreai. e muto 
Lo Bguardo boo mestiaaimo al del cniedeva 

aiuto. 
Badoer questa notte — veglla al dogale oa- 

tello 
Col Gran Conaigiio, Laora sar^ sul too 
Taaeello. 
Bmeo. Diodi pieUI 

Bab, 'Le angosce dell' unor tuo soooorro. 

Ehzo. cO grido di queat' anima, scoppia dal gon- 
fio Corel 
Ho ritrovato V angelo del mio celeste 

amore.) 
Ma alfln chi aei? mio Ingnbre benefattor? 

Bab. T' abbono. 

[Apr§ U iUQ w anf tff» < la gitiiha e rn^ttra $nl fimtimeu- 
9r$qu»itB UiUr$ in argmUo " C. X." 

Sono il poaaente dtoone del Cmti^ dei 
Disci. 



Bnzo. lofamia 1 

Bab. Al supplizio trarti potea, nol feci. 

Gioconda amo^ esaa m^ odia. . giurai achi 
antarle il cor. 

Enzo morto era poco — ti volli traditor. 



^O B^tana furente, lordo di sangue e fiel. 
*' Coir ira tua demente tu m' haiM 



Eksbo. 

, Bcagliato 
in cieL 
(Gran Diol la togli all' orrida condanna di 

dolor, 
L' idolatrata Laura a me ridona ancor.) 
B4B. Ya: corri al tuo desio: ipiega le vele in 
mar, 
Tutto 11 trionfo mio negli occhi cuoi m' 

appar. 
Ebbene? 
Kkzo. a notte bruna aul brigantino aipetto 

Laura. 
Bab. (imeUnandui < mg^kignaMdc). Buona fortunal 
IHIO (m' iimiian dtOa mwmi). S tu iia maledettol 



Enzo. I have pled^ my faith to GiooondB. 
Bab. Poor wand'nng ballad-flingeri 

Her thou doet love as siater, but Laura aa 

th J mistress. 
Thou hadst all hope abandoned, dreamad 

not to see her features. 
But here, under her velvet mask, thy 

beauteous angel saw thee, 
And recognized thee. 
Enzo. O happinesal 

Bab. Love sees through disgnieea 

All this night will her husband stay at the 

Doge's palace. 
With the Great Ck>anciL LaurashaU beoa 
board thy vessel. 



Evzo. Powers divine! 

Bab. Love's sweetest consolations await the% 

Ei^zo. Ah, with what Jov mv heart is filled. 

Fortune at last b Und I 

Soon shall I clasp the angel-form 

In this fond heart enshrined. 

But who art thou, O gloomy meMenger of 

Bab. llbate thee! t am the demon-in-chief 
Of the Council of Ten. Read this. Bewart 
theel 
[OpmB Am dr9U, and tiUm tke Utten " CJL" {Cmm- 
al of Ten) nibreidcrtd in tUwtr m ii» vett. . 

Enzo. Oh horror! [spare the«. 

Bab. To thy doom at once I could bring thee. I 

Gioconda lovea Ihee, hateH me tiercely; 

I have sworn to crush her heart. 

En£0*8 death would little serve me; 

She must learn how faUe thou art. 
Enzo (osuie). Kind heaven, to her ihy merc) 
show, 

Save her from jpief and pain; 

But ah, sweet Laura^ my adored. 

Bring to my arms againi 

Hak. (to Enzo). Go! not a moment lose, 
Spreail thy white sails to the skies, 
. i can my triumph read 
In each glad glance of thine eyes. 
Well f 
Enz<>. When the dark night falls, on board my 

ship I shall wait mv Laura. 
Har. {tneeringly). Good luck attend you! 
Nzo. And thov — be thou accursed ! f BxU 



LA GIOOONDa 



it 



Bamkaba^, 



8C£MA vn. 

laftPOytMftjMTIM 

CONDA € La Cuga. 



LaGio- 



Bax. Maledici? sta ben . . V 
Compiam V opra bleca, 
L' idolo di Giooonda aia diatmtlo . . 

8' annienti tutto. 
[ Va rui/mdo, aprt wmi p^rta motmt^ U 

la^pol 
IltfPO (etcmdo). Padron Barnaba . . 
Bab. Scrivi^r, 

L' anima m' bai vendnto e la oontenna 

Fin cbe ta TiTi; [Ue$mdu<Mmlhmm. 

In Bon la mano 

E tulapenna. 

Scriyi [iliMM^ 

Al Capo occui.to dxll* iNQinaiaoHX. 

[ISiPO fcn'M. ItUmni9 mOm pmia dd UmfU nfpmri^ 
ctm GlOCONDA € LA GIECA. 

Gio. (Ti naacondi, c*4 Bamaba.) 

[AUm madf riirmendtU < Ha tj^miM iimbiHi 4d 

Bax. La tua spOtA cok Enzo il Mabtwab. 
Oio. (Ob dell) 

0TA NOm IM MAB 

Tl FUOOIBi eUL BBIGAMTINO DAIJCATO. 

GlO. Abl [DiMptrmimwumU • •o^m pmn w d bitwL 

Bab. PitL lotto: La bocca dbl Lxomb. 
Qua, ponri, taci, vanne. 

\FrmM a/t^lm, Iai(PO mm. 

. 8GSNA Vni. 
Babkaba fOl^. 
(cW pmf M mam& emtUmpUmdt la mma). 

O monanMBtal 
Begiaebolgladogale! Atro portoBtol 
Gloria di qneata e delle eU future; 
Ergi fra due torture 
II porfldo cmento. 

Tua baae i j»ozm, tuo faatigio i |»iomW| 
Sulla iuafronte il volo deipalombi, 
I marmi el'Or. 

Gioia tu altemi e orror con reoe oocntta, 
QuiTi un popolo eaulta, 
QuiTi nn popolo muor. 
lA 11 Doge, un muto sclieletro 
Coll' acidaro in teata, 
Sott' eaaoilGran Conaiglio, 
La Sifnoria funeata; 
floTta la Sifnoria 

Fiti poeaante di iutti, un ra ; la tpla. 
O monumentol Apr! le tue latAbre, 

[Fieino aOa hoeea del leofM. 
Spalanca la toa feuoe di len^bre, 
S' anoo il sangue giungewe a aoffocarlal 
lo eon P oreccbio e tu la booca: Parial 
lOeUa ilpUffOMlla bi^eca del Uo^e ed 



dCKNE VU. 
BiMAaA, liBro, hk Oioomba, imd La Cnca. 

Bab. AoouTMd? We ahall lea. 'T Is lore ital 
blinds tbee. 
Should my dark plots be sucoessftil, 
This idol of Gioconda's will be shaitsrsd. 
And dashed to pieces. Mpol 

lOaXUngaiadoornearihepriBon. EnUrlA 
IsiL Padron Barnabal 

Bab. Now, penman, long since thy soul to me 
thou didst seU; 
Thy skin also, to save thy life. 
I am the hand, and thou art the poB. 
Write I [Enter Gio. and CiECA from tki 
ehmrek. 
Bab. (to lai.). 

<' Unto the secret chief of the inquisitlott-* 
Gia(toOiBCA). Quick conceal thee. 'TisBai^ 



[Iltff Atdi hekmd a 



OlO.{MtfM. 



Bab. *«Thy wife will with £nxo, the young 
sailor. 

This night elope; will sail away from thee. 

On board his vessel." 
Gio. Ah\ IBxeunt Gio. and CiMCAkUo the ckwrck 
Bab. Now, lower down, 

'« The Mouth of the Lion.'* Give it me. 

aOencel Gol [EwU laA 

SCENE ynL 

Bammama^ alam, 
Bab. {mmum^at m§ the palaet). 

O mighty monument, palace and den of the 

DogesI 
Glormv and wondrous, glory of this age. 
And of the ages yet uDlM>m, 
Between twin tortures ^^listsns 
Thy porphyry ensanguined I 
Below are the Posd, 'neath thy roof the 

Piombi; 
Thy front is gay, with its fearless flocksef 

pigeons, 
Its marble and gold. 
Jov thou dost alternate with woe, in worii- 

mgs secret. 
Here is a nation exulting; there a natta 

dies. 
There the Doge, an ancient skeleton, 
Site in state, in his headdress quaint; 
Above him. the Great Council ^i' 

oligarchy I 
Over the oligarchs, far more powerful I 

they, 
Amng— theSpyl 
O mighty monument, open thy Jaws i 

dousl 
Spread wide thy throat, that waits in suIIsb 

darkness. 
Until bloodf, jpoured n torrents, shall choke 

it forever! 
' I am the ear, and thou the mouth-piece. 

SpeakI 
\Tkrmm tA« UUer wiQ Oa Lim'i AfMdA. mW m^ 



LA GIOOONDA. 



8CSNA DL 

tmm ml m/tiU tmm JfajdUrote; la m§m C p^p ^lm mi^ 



La Cibol. 
Ottm e Dania. Yira il Dofl^ e la Bepabblieal 

La bftldoria e el cameTalel 

Baccanalel Baeeanale 1 1 

Gaia turba popolana 

Sul correte al tomeamentol 

8ul danzate \Ajuriama! 

Chiome al 8ol I sendadi al TWito 1 

Fate un chiasso da dem^nl 

Colle pal me e coi talloni I 

Tuoni il portico dncale 

Sovra il pazzo baccanale 1 

[ft •dtno aleimi fMefti di «•«] 
f9n imieme {dalia ekista). An^eUu DmHtmL . . 

CKi BmmabotU {»dUiuUndQ la Uada dU €9pn la pmria 
dOa hanlieal Tramonta il loL 

Udite il canto 
Del vespro eanto 
Prostzmti al raoL 

[idlttt ft pT9ttTam TWmti 9€t$9 wLfiUkd/^m 



La GIOOONDA « La CiVCA a\Uwmw am% la /Ula tm- 



QM. (cm pamm vaeiUatiU, ItntiBwim; app9gfiimmd—% 
aUa ClBCA). 
Tndita? . . Ahim^I . . soccombo . . 11 flanco 

mio 
Yadlla . . o madre . • mi torefgL O Did 
Cuorel donofuneetol 
Betaggio di dolor I 
il mio destine ^ questol 
O Morte o Amor! 

CtjfiOA. Dimmi dov' ^ il tuocorl la mMiTlgaida.. 
Ch' io lo posi sul miol 
Yieni e faociamo un sol di due dolor! 
Q§0. (prendendo la mano deUa Gdcga « por^ 
iandoula aicuore). Ah ^1 la mano tua 
soYia ii mio cor I 
Sent! e comprendi, o madre, il mio dolor I 
lit alaneiafra U hra^a ddla CiaOA. 
fad IstafM. AmgtImM Dtmim . . 
WmF^Om (MyiMedkMrta). Olora al Sicnor 

B pace a|^ nominil [cda UntammH U ula. 

ymc DUX' Ano i. 



SCENE LX. 
Bator Maaquan amd Pppmlaet, daadm^ aad 



Chanu. OamiTal I Baccanal I 

Day's last beams are o'er as glanctng; 
Let us pass our time in dancing 
La Furlanal 

Ballet. 

CWvff (JMtrfi the ekartk), AnytU Dai, 
CharoM (amiUaUif). GloiytoGodI 

A Monk (to tft« P^V^t drawino agide the eartaim fiwm 
UfintlU door o/the diank). 
The sun sinks low, the Tesper hymn ii 

pealing; 
Now listen to the hdj strain, derontly 
kneeling. 
CkaroM, AsfWff Dei, qui autoB et wtai. 

Me, Sbi eemmieeum^ nede iOmmiaa, 
Rege^ cuetodi et rege, 
nege at gabefaa^ cuetaatp 
Angele Dei, qai eastee ee mm. 
[WkUe the veeper prayer ie being euag, eater OlO. amd 
La GdbcA Jrem Oe ehureL QlO. tt mpperud 
h La Cdbca. 

6io. ForsakenI Betrayed! AD is orerl la 
every limb 
I am trembling. Tlioa must snpport ma^ 

dear mother. 
O heart, gone is thy gladnesa! 
Thy heritage is sadness! 
My doom was framed by pow'rs abore : 
To die! to die, if robbed of love! 
Upon my heart, dear mother, 
Place thy hand, and thou 'It know, 
The while it throbs so wildly, 
&OW great, alas, my woe! 

CiSGA. Ah, come, my child, my darling. 

Hand in hand let us go. 

One grief of two griefs maUbg, 

Sharing each other's woe! 

Charae, AageU Dei, fvi euetee ee meL ete. 



WMD or 40T I. 



UL OIOOOMSA. 



ATTO n 



IL ROAAJUO. 
wm Hm d€Mrta d* imOa diMMMs nOU MffiM M 

wiOlMto, € la Icfima ; a dettn la Itma imMoiiM «•- 
miiMisiiift«. iMdaiaiiKiiiia<laHiiod«lte F«r- 
^fM MA una l a ay ada ixmm ooomo. ''Hacun,** 
aMOflMMftr^poiUliio, iia mtMo a^mo. 
<4iiit0ni«««ljmile. 
4Zr Mlmni dalto l0la otoiiM ifoHiia< 
9tUlm lofda, aMrl te ^iadl ffgrufpaU; MM Amm 
«« ^oftMoee in fmtuio; moUi MoM9i mmo mnwm 
piMfi^o MdMK, o M9««< alit MHU dfU «AiK « 
ftmnno catUando una moHiiarMMi. 



8CBNA 1. 



MLajunabmoa. 



rHml lfoHiia< (a de*tra 9ul ponuwu tm m i tamm 
Upartavoe€), 

HaI Hel Hat Hel 

FlaMUtlmcme! 
SecofM Mminai (a tMttra eol porftMOt). 

FIma! 

Ha! He! Ha! He! 

Issa artlmone ! 
PHm< MnrinaL leeal 

La donna ot' i? * 

Frimi e S^eandi Marinai. 

Hal He! Hal Hel 
M^Mti {ragoMgi $ulle anunne). 

Slam qai soi calnlal. 

Slam SDHa borda, 

Slam Boile tremnla 

Scale di corda. 

Oaardate gU agili 

Mozzi saltar: 

Nol gli BoolactoU 

Stamo del mar. 
Mwinai {aoUo la tolda, n^l eataero). 

Biam Bel f ondo pl4 pratoada 

Delia naTe, deUacda^ 

Dove il vento fUribondo 

Spreca i flachl e infiraBce 1' bIa 

Slam nel fondo pl4 profoadA 

Delia nave, della caia. 
rr-nU JfarfMi (nU ponU), 

Ha! Ho! Ha! Ho! 

Vele a babordo ! 
ftMmii MaHnai. laaal 

Ha! Ho! Ha! Ho! 

Beml a trlbordo ! 
/VinU MaHnai. laaal 

II del toono 1 

Hal Hoi Hal Ho! 
MoMOi (nOU antenne). 

In meuo ai Ailmlnl 

Delle tempesta, 

Hoi tra le DQTOle 



ACT n. 

Thx Boaaat. 
in§kL A MfAtmne, $kamlng iU 
Hflwa,ik$iMert€dbamk ^ am wUnAcMM M- 
andim^ JMm Lagoon. In tka farth$m «a- 
tanM:tk§§t9andtiUla§aan. AfemmanwiMkU 
On tk§ H§U, a cUmd, odove wIMk tks mam U 
fiiing. A ^rmU, a amaU Attar pf tka ntfin, 
UikMh^araitmi^ Tha nmaa ^ tha ¥n§an^ 
M«M— ««Aeal«''— jMluMMiMepfvw. Laniama 
oaT 



Ji tka ria§a0 af tiU eiirMii AsOon orf i lw e w ri i ; 
fMAasAMAAOedeel^elAert MndfAf Ai §fa/afa, 
MMsA ifM A 90AiMKF-fnMViC AmtaI JflM#- 
manattaatmiwma ettn^iiA le Oe Astaiada^wm 
iSkaa ffca^a d ^ tA«y finf a 



Ul 



8GINBL 
\ daek, ainging through ipaak in§ ( may it i> 

Ho, he! ho, lie! 
Look to the raddar 1 
Ho, he! ho, be! 

LookweUI 



LookweU! 
Ho, hel ho, he! 
Up with the 
Up with It! 
Where aie the 



UiBaOar. Aj! where? 



AO. 



Ho, he! ho, bei 
Bowera, reply t 



(wuifr tha daek in tha AomO* 
Here are we, in deptha prof onndeei 
Of the Teeeel; In the hold, 
While angiy wlnda, In fbry howling. 
Shriek, while rending ealla to utten. 
Here are we. In depths profoundM^. 



LA GIOOONPA. 



8CKNA IV. 

Mammamx, La Ciboa, Ittro, Zuln, Cw. Indi m 
yfc<r r t. lu GiooovDA, Birio, piM iardi Lavaa, Air 
rwm. H Pf9U p^rta t« trimfi Q Vivoitosi bbxxa 
Bmata, ii pmU titn alf U paUU Mnit (U htrndim^ 
d§i FrtmU). JChnnt, iimrinai, FmneMi em JUri 9 
fkuuokd; ZvlVB trisU in ditparU, 

Arwnalotli (oX vinetMrt). Polao di cenol 
BarviabolK (icUrrO. Occhio di lineal 
ArumaJU^iHL Bemo di ferrol 
Dofuic GragliArdo corl 

TVIK. Gloria a chi vinoe 

U Mllio verdel 
l>mm» (g^ardando znl.). Beffe a ehl Mrdt I 
Turn, Lieta brigata, 

Per lieio calle 
Portiamo a ipalle 
D yincitor 
Delia reMta, 
Fimeanaelior. 
Oil ignaidi aTviiica, 
Ifluttieiiperdel 
Gloria a ehl Tinea I 
Beffe a chi peidel 
(Qmm arftf ^#hnieMM mtm la Soala vm Omamtz, 
MM dmngmto il vineitan, 
Bab. ici$gi^da qutilehe tempo avrk onii'uafa 
Zn. lo arresta). 
(Queetd 6 V uomo cb' io cerco. Kon i 

ingannc) 
Patron Zuane, bai faccia da malaaao. 
8i direbbe dayrer che alia regata 
Non hai fatto bandiera. 
ZuJL T* infoxehi Satanaaaol 
Bab. £ se la vera 

Gagione io ti dicessi del tuo daanof 

ZitJL Lo bo, la proia bo greve ed arrembata. 

Bab. Bai el 

ZuJL £ che dnnque? 

Bab. (em mUUro). T' awidna. — O laMOl 

UoUovoce) Hailabarcattregata, 
ZuJL (morrtdOo). Yergine santol 
Bab. Una malla bieca 
SU iol tao cap. Oiaenra quella deca . • 
Cf {AcemU9 tUla Seala dm Gt^aniu) 
Ar$mudoUL ^ 



80BHE IV. 



latea^ ZwAa^ La OiOMnA, mU ] 
wmdi'LAMmAamdAx.Tum. CWvf /Vi|rfi, «(c^ ftmv 

Mf m triumpk tks m«t9r in th€ I'ijaW. 

Ck9ru9. Hail to the nctorl 

• Wrists that are oaken! Syas of Ijnxl 
Sinews of bron I the dctor hafl I 
Hail to the winner of the green banner 1 
Langh at the losers I Why did tkej faflg 
Merry, light-hearted, onward we go, 
With songs and with flowers oar path to 



Zui. 
Bab. 



Zvi. 
Bab. 
ZuJL 
Bab. 



B0fmakoUL 
Turn. 



Dadi e bambkral 
CnccM^ne e corse I 
Giuochiamo a zara 
Le nostre borsel 
Tentiam la mobile 
Fortuna a gara. 
Ginochiamo a zara. 
[aioMN mirmgfmm dti dadi, molH ti tiedmia mU frmdud, 
< jatsgj/giii iM ffimcf di tara, 
Bab. {wfUiRuando e temprt facmido JUmrt 
CiJBCA a Zul.). (LaTidi stamanlgittar 
sol tnolesno 
Un segno miuiardo, an magico segno. 
Zul. OrrorT 
Bab. La toa barca sark la toa bara. 

Sta in gnardia, frateUoI) 
ArtmMlom. Sail 
Bar%dboUL Cinqnel 

Ar$0iMloUL Tre! 

Turn. gar 

^4 (vregamdo). Turns sbumsa... 
^'tslios rosa. . . 



Bearing the yictor in the regatta 
High on oor shoolders — see him here I 
[3^ earry the vieior to ifu foot <^ the GimnVt 
8taiiir9a$€. 
All ayea beheld him the wavea dispersing; 
Hail to the winner of the green banner I 
Langh at the losers ! Why did they fail f 

Bab. (jeho ha$ been obeennng Zul.). 

' ^T is he whom I was seeking. I ^ ne'er 
mistaken. 
How now, Zohne? by fortune yon 'rs far- 

saken. 
If 'tis tnie, as I 'm told, that in the race 
Ton nerer onca were seen leading ? 
May Satan send yoo torments I 

Sappose the caaa 
That I explained what caose has hindeied 

Jour succeeding ? 
now; my boat was sadly overweightedL 
Nonsense. 

What mean you ? 

Draw nearer. 'Twas fated. 
Twas the spellof a sorceress. WhereTer 
yon wander, 

"Vl^tchcraft enfolds you. Ohaerra the blind 
woman yonder. 
Ckerue, Dice and Bambaral 
Baces and frisking I 
We 'UpUy at Zar«, 
Our purses risking. 



Bab. ((oZuL). 

I saw her this morning throw oTar yonr 

line 
Some foul spell of her witchcraft— a aug- 

ical sign. 
AlasI 
Bab. (to Zul.). 

Lest thy barque oe thy bier — throagh Im 

eara, 
Be watchful, Zuhne. [pomte Io Cixoa. 
Chorua SItI V\we\ Three: — JBiw«i 



Zul. 



L4 OIOOQHDA. 



Bab. 



Bjju (• Zvk.), La nil in rMt tcifliarMi iMl 
lemi 
Parole tremeBde — lugtibri uimtteL 

EirJL € Isk. (lai. 9arh tnosw v€T90 Bab. • fueolT 

a ei«rta«o). Gran Diel 
Bab. LatoabMcaiarkU tnabaia. 

Sta iB gnardia, fratello . .. 
iLTunalotli. Sattel 

aartiobotli. Otiol 

AT9€aMiJUHIiL Tral 

Tutu. ^9Ta. 

CisCA (eotMc «!pra). IVnria DaoicUeo. . 

if Otir ^/•TMM. • 

(oofiM aopro). 

Soo coYO ^nntngiirio— laggiiiaUaGiadeca, 

Tien sempre qneU^ orri^ sendado, ed h 

cieca*. 
Havuote la oochiaie — ma para (e chi Q 

crede ? I) 
La Cieca d guaida— la Gleca d vadal 

4 Martmai (cA^nfarofifioa^ynfntfaZ^ninPO). Ci 

▼ede t 
la*. Oh ipavaBto I 

3 Ar^maloUi (<aggiMmU> ancK 6««i oL grvppo). 

Che aTTenne ? 
2ul. Oh maliaida I 

3 Bamah0tU. Cha aTvenne? die moimori ?. . 

BAB.,Zul.»l8i. La Cieca d narda I 

Coro. AddoMol accoppiamola ! 
lai. Ceraggio. . 

Zui (per awmUarwi alia CixcA, jm reiroetdU) 

Hopanra. 
Bab. Badate, pii6 oof lierri la ma Jattatua. 

09ro. Al rofo V aratica I 

ZvL DaTT«r, pit raddaechio, 

Pih i zai la balanaBo. 
Bab. (ri^mdo). La Cieca ha U mal oodiio. 

OoTQ. Ah I ah I qaal faceda I 

Zvl. {md laa. cU M mHi mvmeimf jw 'w i awaift mlU 
ClBOA, dU fira «Miprt U rtMrw) 
ChabroBtola? 
laa. Ptega. 

I a. pmrt» id C«r«. Addmeo alia ftrega I 

5 a. ptK^ (M BcmfUmm ndU CIXCA). Addoeeo alia 

■txegal 
fiAm. (Gik r aore ■' annavolano, 
Gih i nembi •' aocomalano. 
AJr 1 ah I greagie amana 1 
8caL)iato ho ilmio dottolo, 
ChTaggo la frana I) 

OiaOA imfmrtim dml j iy W t • frwdiMte m mmm 

mlpmkt).Aixito\ 
Ooro. Mandiiigora I 

CiBCA. Ahl chimitanedBal 

SoBCiacal 
DofifM. y ediamola lalir la beriina I 

f79wtmL Ai]nMi^7 

CiBCA. Socoonol aoooonol 

O0mi4. Ai 



BJkB. (t» Zvi.). I Heard har Ihiaa tteM anae 

thy oan and thy niddar, 
Ib aoceato infernal, that auula i^j aaal 

dindder 
Zul. Great Heaven. 

Bab. Leat thy barque be thy Uar, thiaqgh la 



Be watchful, Zokial 
OkifruB. Sevenl Si^tl 81x1 — Jkpn/ 



Bab. (to Zul. and Isi.). 

Her den is a cabiB, hard by the Gindaoa; 
And there with the demons, her c o m p aB- 

ions, dwells la Cieca. 
Her eTe-aockets are empty, yet that wil 

not free yon. 
La Cieca la watchfnl, la Cieca can see too. 
iSdOors. (10^ have drawn nigh). Can see nal 

lah. Hateful monsterl 

Laborers. What has happened? 

ZvL Heaven free nsl 

4 M9nk$. What has hH>pened? What meaa 

these cries? 
Bab., Zvl. and Is*. La Cieca can see nal 
Chorus. Upon herl Let ns bind her fMtl 

Zul. OMHtwrin^ (•ward CDBCA). 

Now, courage! Ahl 1 fear her I 
Bab. Be earefull Lest she bewitch ye, If ye gi 

near her. 
Choru9. We 'U bum the old heretic t 
Zul. The more I look at hei 

More spiteful her glances seem! 
Bab. (mockingly). The evil-eyed Ciecal 

Charug. The evil-eyed Cieca? —ha, hal 

A blind woman's glances? —ha, ha! 
Bar. (asuU). (Already the douds mther fast.) 
Zul. (tola*.). What^s she about I 



lak 
Zul. 



saying. 



Plraylng. 
Har pray'rs she ^ backwaid 






All 



Fra Todero e Mazco I 



wmnmmil 



CiaOA. (mimd kg tU p t ^ m n , aad 
dUo/tk$aUi^). 
0,hdpme! I'msightle«I Have 
Hdpl 
Babm. (otids). (The ball I've sent rolUng, 

on let it wander.) 
(3V th$ ChiordM.) 

Friends, there lodge her in 



LA GIOOONDA. 



HC£NA. IV. 

. La Ciboa, UtFO, Zuln, Cart. Indi mi 
La Oiooovda, Bhio, piM iardi Lavaa, Air 
▼iftB. // p9f9U ptna i% trimj^ il Vi voiTOSB bbxxa 
Bmata, ii pmU iUm aU0 U paUU tmdt (la hmditrm 
dd jw««i»> -^^*«» Marmai, FmndulU em JUri • 
fkuumd; ZvlvB triiU m duparU, 

AnmaUktU (al vimctUiTt), Polao di cenol 
BoryiaboMi (idam). Occhio di lineal 
Ar9maJU>Ui, Bemo di ferrot 
D^vMM. GttgliArdo cor I 

Turn. Gloria a chi vinoe 

II Mdlio verdel 
DmM isn^OBrdamdo Zui.). Beffe a ehl Mrdt I 
TNOK. Lieta brigata, 

Per lieio calle 
Portiamoaipalle 
D Tindtor 
Delia reMta, 
Fraeanaeflor. 
Oil Mnutfdi ayvinoa, 
IflQtfieiiperdel 
GloriaaehlTiiioal 
Beffe a chi peidel 
(QMMi«tf^#MieMMMrM la Soala sn Omamtz, 
MM i Up mgm o U vineUon, 
Bab. {chsfihda qwilche temfnt avrk omnwKo 
Zrl. 2o arreirta). 
(Qneetd 6 V uomo ch' io oeico. Koft 

ingannc^ 
Patron Zuane, hai faccia da laalaaao. 
8i direbbe dairrer che alia regiMfca 
Non hai fatto bandiera. 
ZvL T inforchi Satanastol 
Bab. £ le la vera 

Gagione io ti dlcessi del tuo daaBOf 



80BHE IV. 

Mwimr lMtr% ZwkMm, La GiOMnA, mtd ] 

wmdiLAMmAomdAx.TiMm. CWm /Vi|ri^ «(c^ Imy 

Mf w tnuimpk tks vkim m dU rwfmUm, 

Ch^ruB, Hail to the nctorl 

• Wrist* that are oakeni Byea of Ijnxl 
SinewB of bron I the dctor hafl I 
Hail to the winner of the green banner I 
Laogh at the loeen I Why did tkej faflg 
Merry, light-hearted, onward we go, 
With song! and with flowers onr path to 



Bab. 



ne'er 



Zvh 
Bab. 



ZitJL Lo so, la prora ho greve ed aneBdlMUB. 

Bab. Balel 

ZuJL £ cne dunqne? 

Bab. (em mtf (ero). T' awidna. — O lasso! 

fsoCtoooee) Hai la barca stregata, 
ZuJL (m(yrridiio). Vergine santal 
Bab. Una malla bieca 

Sta snl tno cap. Ossenra quella deca . • 
Cf {Ae€ami9 tUla Seala dm Gtganiu) 
Ar$miialoUL Dadi e bambini 

CnccM^ne e corse I 
Bamoteni. Giuochiamo a zara 

Le nostre borset 
TuttL Tentiam la mobile 

Fortuoa a gara. 
Ginochiamo a zara. 
[sioMN m ir ag fmM dn dadi, moUi ti nedm^ mi ftrmdmi, 
• t s t s g i /gi ii iM ytttceo di nara. 
Bab. (wnHtiwindo % Memprt faemdo JUmr9 
CixCA a Znl.). (LaTidi stamanlgittar 
Bul tnolesno 
Un secno miuiaido, nn magioo segno. 
Zui. Orrorl 
Bab. La tna barca sark la tna bara. 

Sta in guaidia, frateUoI) 
Ar$muaom. Sail 
Bar%dboUL Cinque t 

Ar$0iMloUL Trel 

Turn. lar 

ClBCA fjprs^afido). Tuitm sbumM... 
Jfwiux rota . . . 



ZXTl. 
Bab. 
ZuJL 
Bab. 



Bearing the Tictor in the regatta 
High on oor shonlders — see him hers I 
IThgy carry tha wclcr to ifu foot<^th$ GimnVi 
Btcditfsan. 
All eyes beheld him the wares dispersing; 
Hail to the winner of the green banner I 
Langh at the losers ! Why did they fail ? 

610^ ha9 bun oh%0nfing Zul.). 

^T is he whom I was seeMng. I *m 

mistaken. 
How now, Znhne? by fortune yon 'rs for- 
saken. 
If His tnie, as I *m told, that in the race 
Ton nerer once were seen leading ? 
May Satan send yon torments I 

Suppose the case 
That I explained what cause has hindered 

Jour succeeding ? 
now; my boat was sadly overweightedL 
Nonsense. 

What mean you ? 

Draw nearer. 'T was fated. 
*T was the spell of a sorceress. Whererer 
yon wander. 

Witchcraft enfolds you. Observe the blind 
woman yonder. 
Clbnis. Dice and Bambaral 
Baces and frisking I 
We'UpUyatZora, 
Our purses risking. 



Bab. (to Zul.). 

I saw her this morning throw oTar your 

line 
Some foul spell of her witchcraft— a mag- 
ical sign. 
Alas! 
Bab. (to Zul.). 

Lest thy barque oe thy bier — throogh Im 

eora, 
Be watchful, Zuhne. IpomU to Cixoa. 
ChmruB. Sal Ff^el Three: — farai 



Zul. 



L4 OIOOQHDA. 



(mZvk.). LATilitreT«lteicaiUarMil 

lemi 
Parole tremeBde — lugtibri ■mtNat 

EuA. « laiu (Ifli. $arh fno890 v€T90 Bab. • mmooW 

h mriomf). Gnu Diel 
Bar. LatiiabMcasarkUtiiabtta. 

8t» in gOATdia, fratello . .. 
IrMfioIotti. Sattel 

BamahotU. Otlol 

ATHnaJU^UiL Tral 

TVUt. 
OiiGA (eotMc mipra). TWri* DapWeo. . 

if Otir ^fMTMM. • 

Bab. (oofiM aopro). 

Suo coTO ^nntiiguiio— laggiiiaUaGiQdeca, 
Tien lempie quell' orri^ sendadOf ed h 

cieca*. 
Ha vuote le occhiale — ma pure (e chi il 

crede ? I) 
La Cieca d guaida — la Gieca d vede I 
4 .llarma«MeA4f<Miranfio«9iytifnliaZ(^niP!l»e). Ci 

▼edet 
la*. Oh ipaveBto I 

3 ArunaloUi (aggwmU> anM 6««i oi jjrruppo). 

Che avrenne ? 
2ul. Oh maliaida 1 

8 BamofteM. Che aTvenne? che moimori ?. . 

BAB.,Zul.,l8i. La Cieca d narda ! 

[Usrufp^ tija $€mff pm tmmanmk 
Coro, AddoMoI aoooppiamola I 
iBk Coraggio. . 

Zul (per aovmtarwi ciUa CixcA, pei r««roetd<) 

Hopanra. 
Bab. Badate, pud oofMerri la ma Jettatma. 

(Mo. AI rogo P erelica I 

ZvJL DaTver, piii raddeechio, 

Pih i zai le balenano. 
Bab. (HimM). La Cieoa ha U mal ooehia 

Ooro. Ahl ahl qualfececial 



Zui. {md Isa. eU $i $mr^ 

ClBOA, el« fM mmpf U rtMrM) 
ChebroBtola? 
laa. Ftega. 

la. p^fUddCm^. AddoMO alia itrega I 

9 a. ptiru (fj Mflf/MNM nJU CiBCA). Addoeeo alia 

8txM;aI 
Bab. (Q\k r anre a* annnTolano, 

Gih i nembi ■' aoconuilano. 

AJr 1 ah 1 grecgie omaiia t 

8caL)iato ho ilmio dottolo, 

Or inggo la frana I) 

OlBQA tufhrruim dml p t y to « frwiciiiaf w mmm 

WjmOm). Ainto! 
0l9ro. Mandiiigoia I 

CxiOA. Ahl chi mi taneelBa I 

SoBCiecal 
DomM. y ediamda Mlir la beriina 1 

fTmnrnL AipimM! 

CncA. Soooonol aoooonol 

Dmm. Mmmimil 

amUm. Alpmri! 
tem^A Fra Todero e Mazco I 



(t» ZvJL). I Heard her Ihioe 
thy can and thy rodder, 

Ib aoceote infernal, that 
■hndder 

Great Hearen. 

Leet thy barque be thy Uer, 



Zvk, 
Bab. 



Be watchful, Znkie! 
OkoffUM. SevenI Blfl^! 



81x1 — JkM/ 



Bab. (to Zul. and Isi.). 

Her deu is a cabiB, hard by the Giudeoa; 
And there with the demons, her rompa^ 

ions, dwells la Cieca. 
Her eye-sockets are empty, yet that wil 

not free yon. 
La Cieca is watchful, la Cieca can see yon. 
SaUorB. (who have drawn nigh). Can see uai 

leh. Hateful monsterl 

Laborers. What has happened? 



Zul. 

^Mimk%. What has 

these cries? 
Bab., Zul. (xnd lei. 
€horu$. Upon herl 
Zul. OfmUburim^ fword 
Now, courage I 
Bab. * ' 



Hearen free usl 
hH>pened? What meaa 

La Cieca can see ual 
Let us bind her fMtl 

ClXCA). 

Ah! I fear her I 
Be earefull ' Lest she bewitch ye. If ye ge 
near her. 
ChoniB. We *11 bum the old heretic I 
Zul. The more I look at hei 

More spiteful her i^ces seem! 
Bab. (mockingly). The evll-eyed Oiecal 

Chanu. The eyil-eyed Cieca? —ha, hal 

A blind woman's glances? — ha, hal 
Bab. 
Zul. 



A Dimd woman's siancesr — na, nai 
^ (mm(c). (Already ue douds miner fast.) 
. (toisk.). What^s she about f 



lah. Fraying. 

Zul. tmd ChmwB. Her prayhrs she *» backward 
saying. 



CnOA. jmmd hf Am ptpuimn, mid dr rngf^d mm tk§ wdm- 
dUoftk$BUi^). 
0,hdpmel I'msightlMiI HaTemeMjl 
Hdpl 
Babm. (oeide). (The ball I 'to sent zoUiBg, bm 

on let it wander.) 
(3V th$ CHiards.) 

Friende, there lodge her in prieen. 



LA GIOOONDA. 




p«ec piumguO' 



^^_^ij£±.f^- ^ \ ^\v^ \ v-^r^m 



nreetottboon of life and loTa, Omm, obt dear - eit, hen I widt thee, with & palae that Muoe doth 
del-te 9i-(ao MT a-mor, oio • fi<^ don • no, ^< Pai-tet^do, eoW a -m - l<-<o M 



crts^conpas^ani. 




f^^^ 



moTe» Come, O darl-faig,aiidtalDB my M me e, Owe lore, 
oor, tU»%i^o dosi-fMh 0* ofe-fif clda-oto«o<e - «<, 

Jf 



tomeloTe^ 
•to- Hi, 



•to 



?i'3 



S 



nrt^i 



I'c i J n" 




.^h. 



1^ ^ e l f * i r^ 



darl 



%' 



Intake my kfaa-ea, the aweet-eet 
M -te H - ta e Mr a- 



of Ufa and loTa« 

mo- n, MT i 



ahl.< 




eomet ah! eoaal*««««^««*« 

9<e»/ «*/ tifii/ — 



i 



Ahl ohl41hf Bon 4 imo apetio 

Del penaler I qoeDit k oim huca. 

Odo gih de' rami 11 metro, 

Verao me Tolaiido Tuca • . . 
La ooee <f < Bab. (dieero il bHfanKfio). 

Capltanot abordo! 
Bhzo (fcZamaiuio eerao to dlreaiofie Mto ooet 4< 
Bah.}. 

ATintin 

(Dlo \ aoetleiil ancor la plena 

Delia gioia!) O naTlgantl, 

Ooetegglate la carana I 

J j>rtfia« WMi /mim « la getta al di tk dtOm a mt m d m. 

Qna la fane . . . aggrappa . . . anaoda 

Le toe manl . . . nn paaao anoor . . . 

Noncadera! approda! approdal . . 



8CSNA V. 
Ekzo, Lavka. 

Lav. (nolle hroeeta d< Bnzo). BbsoI 

Ima Lanrat Amoral Amor I 

La eoea H Bab. (ainiifrafiiofite, oOoataiiaiidoiO. 

Bmama fartimat 
Lav, Oh 1 la ainlatra toco I 

Vogglaml fhgglaml 
Inc S'elfochetlaalTdl . . . 

X.AV. Par aorrldaa dim Inftmal aonlaol . . . 



BatwhoooflMO? T la not a phantom 
Of my brain? A boat approacheo I 
I already hear the row«n; 
They towards me ara owiitly ateering. 
Bab. {flrom behind). SIgnor Captain, on boaid 

there? 
Bxbo. Come thin way. 
{AjMb.) (Heaven aid me to bear the fOlneaa 
Of thia raptara I) Now then, boatmen. 
Keep on thla aide of the veaaeL 

[tftfMM a rtpe •vtr the md§, 
Thtact I the galde rope hold tightly. 
Now tie it, keep from fhllisg. Momt 
quickly I 



8GBNX V. 
Bnter Lauba. 

Bmio. Lanral Laaral dearest, I am thlnel 
Lau. Bnao, my Bnzol Ah, deareat, I am thina 1 
Bab. (d^arUngy Oood lack attend ye I 

Lau. Ahl atthatToleelahaddert 

Bmio. It la by him thoa "rt aaved. 

Lau. Tet, when he amilea, hla amile appoan 1» 

feraal. 



LA GiOOOMDA 



II 



L^fj 



r.4U. 



LiAU. 



■ r iianio cb6 d apen« 11 pandlaol 
Debl HOD tarbare — ood rea pftim 
Dl qaesto irtante^ le tbbreiM piupti 
D' aanor loltanto — con me ragloiu^ 
S 11 deio, o caim — che flchliuu a me I 



a::! del tDO bedo— nel doloe Inculo 
Celeste giola — dlvenU 11 planto, 
A amano straslo — IMo non pcrdooa, 
8e perdonato — amor non ^ I 

Ha dlmml eoi!ie« — angelo mlo. 
Ml raTTiaastl? 

— Kelmarlnar 
Snao coBobbL — 

Al part aacb' to 
Te al prlmo snono — della paitda . . . 
Xnxo adoimto! — na U tempo Tola. 
All'erUI aU'ertal — 

Debt 
Slamo In nn' Isola— tatu deeerta, 
Tra man e delo— tra delo e marl 
Vedi«m pur oim tramontar la Inna 
QQando sai% coreata, all' aura brana 
Nolealperem; oog 11 ocobl al flra ~ 
Ool bad In fronte e ooUe Tele al 



{Im hum hmam n 






«t. 



. Lanio neUe nebble remota, 
Lagffiii nelle tenebre Ignote, 
•ta 11 Mgno del noetro camr 
Nell* OD&, nell' ombre, nel y 
Fldentl, rtdeotl, fb^ffentl, 
Gittlamo la Tltae Udestln. 
La Inna dlscende, dleeende 
Bldnta di roride bende, 
Slccome ana ■poaa'all* altar. 
S aaoonde— la spenta— parreama 
Nell' onde ; — con lenta — cadeaia, 
La Inna 4 dlaoeaa nel mar ! 

(jMeesfufMO- S U tao noecblere 
Or la faga t' appreata— O amata 
Ta qal reeta. [tonde •otu U 



8CKNA VI. 
LAUmA «oto, poi Gioconpa. 



Lau. 



Lao. 



Lati. 



Ho 11 cnor pleno dl prefkjere. 
Abt una Madonnal 



Qadli 

itovM; fiientrc cA' eiM jrre^o, Oio. ma«eA«r«la uokrk 

Stella dd vtrinar ! Vei^ilne Baata. 
Ta ml dlfendl In qaeet' bra snprema, 
Tn vedl quanta paaakme e quanta 
Veda ml traaae a tale andada estramal 
8otto Q tno velo cbe 1 proatratl 
Bloorera coatd cbe piega e 
fioenda per qneata fenrlda oradon 
Bnl capo mlo, Madonna dd perdon, 
CTna benedlxloB. 



T la be wao tfu oa opeaa Paradlaa. 
Ab! dood not, deanat, with 

donbtlaga 
The pore eojc^jment of tbaae b. 

menta. 

Of lOTe, loT6 only, let our dlaoonne be' 
Lore la tbe beaTen nnrdl'd to-nlybt. 
Ab, love, thy klaaee, wltb sweet 

ment, 
Cbange eT*T7 sorrow to raptore celestlaL 
No baman frailty will beaven pardon. 
If *t will not paridon loTe'a dellgbt 
Bnt tell me bow, my angel, 
Tbon didst recognize me ? 
Tbe sallor^s dTe«s hid not my Bnso. 



T was thas with me, love. Soon as tby Tolas 
Bless'd the air with Its music 
Lau. Xnzo, beloTed 1 

OStarNa^.) But Ume is flying — be watchfbl I 
mono. Fear not, my love I 

This is an Island wholly deserted, 

'Mid sky and ocean, ocean and s^. 

We soon shall flee yonder the moon d»^ 

scending, 
And when she sinks to slnmber, fsTor'd by 

darkneHH, 
We will set sail, with klasas on our f oi»- 

heads. 
And fliT*ring winds oar sails filling. 

En$€mbU. 
Down yonder, smid the dim farolT mista, 
Down yonder, amid the dark, onkaown 

cloads. 
Oar goal wllL erelong, be espied. 
TO the billows, the shadows, the breeses. 
Both fdthfbl, and smiling, and flying. 
Oar Uvea and oor flite we conflde. 
The moon Is descending, descending, 
Borroanded and Tdled by the night dew^ 
Like bride for the dtar attired ; 
And, hiding her fkst fading lostre. 
Sinks ander the wares in slow cadence ; 
The moon *neath the sea baa rewkred. 
It la thr pUot. 

For flight now prepare thee. O my belorad 
Bast here awhile. [dewcendt bOaw dsoA 



8CBNX VI. 

Lauba, atone ; then Oiooonpa. 

Lau. My heart is fbll of happy tears. 

matly. WhiU the m praytM, Oio., mmalctd, o 
^^"•111 ktr hidinQ-plmct, under tM pr9w of the lAiji, wm 
o^vsiieM tletsfy toward Lau. 
Star of the mariner. Virgin most holy I 
Be my defender in this hoar of tridi 
Thoa seest by how mnch ardor, by how 

mach fdth, 
I am led to adrentnre thia andadoas atep I 
Under thy mantle, kneeling slnnara shd- 

fring, 
Find refhge for one who is praying and tram 

bllnc. 
Send down, in answer to my ferrent prayer, 
Upon my head, Virgin, fbU of mercy, 
A blessing ttom on high I 



rA TIL 



80m TIL 



GIOCONDA tad LAURA. 



eiOCOlfDA. 



^^r r'^ i r 



I -I* *jij. j'D /;./ 



p 



Cim - « at«teod joo, 
Mwn a- ma-tt • mal 

LA0mA« {ftnth « cry tfUrror^) 



Wboua I9 aik 70a? Pm tot 






Wteu« 



»r' 



pruiUsiwm* 



J.J'.'. JiJ , 1 ij'r r'rr-pi^ ^r^i'''!''''' ! '^ M 



«3I* » > f 



la at. 



lAllUMfmidthio'lfyi 



UHM to VaamuMe. And I love the num 700 Ioto, 
ta F<nMlff • la. ^ - mo Tho-mo «A« Hi a • 



P 



i 



i 



^ 



(wM smp^ssidamgtr^ P^inHnz ai H^ jMvtr*) 



HmtmI 



em. 



Ijy ■ I h^V^ - J .J 1 1 r i nr 1 'I f i r J^U' l jj, j.-M 

ThMPkhto Ume and flteaee b0% Md-imr. lika a betat of prey In hfaUiir.Ahl wlia 



Th«M»hto Ume and 



be% Md-iiyr, lika a beaat of lire/ In h^iv.Ahl wlia 
po 0ol*ar oo*flMM-MifMf*la ta^%€/M H 




>br -M 



Im 



maa ihow - tag y ft - 
vrv-ma- aa M 



our heart is nlow-taft Would faa 
M^iaMde i poi' or VtuH A#^ 



f §*\\ j^j '-^iB^u ij * t.^ -r r r-g I f f r' m 



% 



Itt low de- ton jraot Would tcv flf tram ten, hap -pf riv - alt Wall, 






^A K r f r r i r 'f r ^ i^ ^'Ir^r ^^ r h^ ^ 



aaito aad md- dw atUl yoor plaaa -are wail» Ttowell, *ttoweU, go, gol Vnai* 
laa- aaaiifo • aar -aa • la prMi- M aoa» ala^aa, ala6aa, aa, aa. F¥ 

Copftigkt, 1884 bf Ounm DiraoN 4 Ca 



> -s^ LAUKA. 



LA GIuOOHliA. 



GIO. 




■iBjiToal Hor-rld fa • nrt 
fig-git Pm -fia orrwi-ds/ 



LAUKA. 



\l wd pm 



70a tar flwl And y«t dare to love with 



mel 

Betttm^mil 






el 
mi! 



f^ i|"r c| f'r,| ,■,ff■^r.^lr■^i^i J, i r^^ „;.| 



r^ 



mo r€ 



hiBL my ha - lof 
ffii#r - r«-ro - «f 






de-fyl 



nUfe one! 

Jfom - ii t 



AndtmUpoc0 mosso. (first four bars to kt kmrrisd. 
Tki athtrs to ht kMback,) 



^A " l iiJ'^ f Ml"' .it >^ J "J' WW J- .^^^?;-J'l J \ J -; 3 

ftUee one I Mm one! la-- doio him m Iteht of ore - a - llonl Ae the 



falae onel telee one! 



I a 
Va-mo 



attmp^ 



i ae Iteht of ore - a 
UfiigordMoTM 



ll Ae the 
to! eo • «M 



y p-^;r/,"ji.j^-j-jfirrrAj, i r r n^fi 

air, thai wakea Hft^e breath wftb-tai uef Ae a dream of HeaTon'e bleet ooniacra - tioDy That my 
ran • ra ehf Qi9Hoa U rupi - ro ! eo 'WkeUBo • gnoeO'lm^s obo • a- to da-— out 



inl dghof pae- elondldwlii. And I Ioto him, ae lov-eth the II - co^ Life*e rwl 

•en - m$Um(opri'mo $o-nir, Md io ra-motie-oo-m^aie- o- im a -mall 



com moUo si 



yv jj^ - p'c?' ^^^ 






fooB -talBt Aa the whirlwind lorea mo - tion And ae eon - light lOToe the mountain^ eea- birds lo?a the 
MA • gM4^ od U twMne U vo - lo e la fol gar U oette, ^al - cio - «« (e «o - 



^ 



• - eeaiLAndae eai^ the eai 



^IT"^ rawivamdo U tsmpon 



ergs. 



comfaoc o. 



W^^'r Ti 



• - oeaiL i 

tm • g%'%i^ • Togiifla U 9oir 

^ LADRA.>J 



oreeeonA^M- 



Wheal bathe la hie 

Qual la fol ' gor le 



^r cj'J"^iY frt'-^=^ ^ 



fV>rhiiklM 
Pi<fiio5a 



ee eo ten 
oio eo • a 



der. 



>"V r '*,AJ l^ =g^ P'fUn r Cjj'tjf 



q^lea - dor, Stronf m/ lete i^rowt, end i t io f er am I, etrong gro^ 
Ml • ti. Son pirn for • U^ Wikfor •kkU mloamor,«oii >or 



te. pik 



AnafdMih'e gloom-y hor- rare, Pd amai and de • Ijr. Pd meet and de- 

io di'OM do di mor - le. dimor • U Tor -for, di mor • t^ t-a^ 



S4 



LA OIOCOITDA. 









er ItlUamll 



IVir hit klM -M 
iV two te - eio 



(Aflffv^ ilufirst^mr msaiurts^ slmclun tk4 ^tJUrt.) 



Wf * * j,j | J-/ ;'J'n^-rTT 






^ 



it: 



- Ur! 



I a - don. 



klm ■• Uglit of ore • a - tlon! 
HM tf A^^ M on - a • 10 / 



Ae tbe 

09 • Mtf 



^g 



^ 






m 



Pf^^ 



eo ten • der. 



ten • der» 

C - 00. 



Vor bitkiM 



•0 ten 
00 • c 



>'r rir ;:■ jj.j . j j-. jif —fryTj^yi 



•Ir,. 



that wakes Hfe' i breath wtthia 



ae! For hia kiae 
fot pA •OHO 5« 



OS ao tender and 
olo 00 • a - 00 M 




OHO 6c - olo <o4<^;l 



IwonldMol dealk 
M-toMor - lo, 



/?^; 



ff?r f ; } 



f-^,^.|r^r, ,^ f , , .^nrr • r r f r r ^ 



-r; 



/br - 6r« P<«*/br - Co a 



'err r fr r - I 

death Pd neei...« and de-fy ! di 



Hanufpeo- akMk Ahl.«.«*« I am atrai^ and bmio atreag la anr 

IwloMio- n, Ah!—* oon pl« /or- co» |^« /or -to ira • 

.<?5»-Oi> i i > ^ > > 5 > >^ J > 



S^ 



^ 



?:^FF=? 



tog 



e 



^^ 



*^=tst±ii=pzrfc=U 



and de-fy ! deaUPe panga I woald meet»woald meet death.I'd meet and do • 

UP<Mrrar, Pot* ror^ d< - 4^ - do di mor^te^ di «or-Ce Par ' 



loTo, more ati 



s If "I! f 'i ^ f I " 1 1^ » . » >: a 



atrongam I, more atrow my lore, my tore.. 

pi« for* U90%^u/or'Uf a- mor^ a • mor* 



*^ . 'ff^ thapaiwa of daath, Fd meet, and etUl de - fy 



Ofl- do Tor-ror, ofl • do Pot'Tot, Pot - for.. 



UL OIOOONDA. 



Owu Umlobtaoelof aftml 

VtCB ch* lo tl sooigm iB Tisol a 

temt 
PraMO A quel lame . • o 1 ] 
Or pi4 scampo non hal I 
Qoesto f ogiude . . 
Ma no •. in ami per aorto 
' Un AUmin pin f aUle . . 
In qnella barca bmna . . 

Lav Odell 

Oio. IiAdil taooonaoTtol 

Lav. Ptttlnta lo son I 

toft. Lamorte 

▼oga Bulla lagoniL 

Socol oramai nA on noma, bA hb aantoailo 

Salrar ti pii6. 
Lau. (cImimKo « fOMTio). ITaitol 

Qm. Ahl qnalroearlo! 

Kaao A per te benedislone « acherma 

[la tnudna mtm Im rwa^ 

Lau. CbefUf 

Qio. Tl aalTol Oik, U mio pallschermol 

[ appunae $n9 dim Marinai em tma bmtau 
Wugail. . a to . . qaeata masebera tl aaoonda I 
^[tiaeca la wuuAtra • la jmm ml vWto • Lao. 
Lav. Ma ml dirai chl aei? 
Om. Son la aiooonda! 

[GlO. tpni^ f^oai a Jbrwa Lau. nMa barta «!• it 
e/fitfaiiq rapidammiU, Qio. t ct wyrt i o aa teaatt 
if Mer» al brigaiama^ emu per ameermm ieOa Jkifa 
di Lau. 



Oio. in my map now I hold titoe t 
OoflM, let me aee thj feafeoraa! 
No eacape fbr thee now t 
Soon ahall thia poniard— 

[aboyit0Btrtt$^ 
But no I for thee approachaa 
A pnniahment more fatal I 

pMnSnff 



her HgkOv Mtt* oim kami, emd wUk llU 



la (Aa aaa. aaiiMdk a teal a «Mii 



ing. 



Lau. 
Oio. 

Lau. 
Oio. 



Lao. 



Therel looktheral 

HeaTen I 

There in Tonder boat. 

There la thy hnabandl 

HeaTen! lamloaL 

My eoraa la now 

No can on earth, nor ervi In 

Can aare thae now. 



Ing^the J ? oaary). 

oh aid met trnal thlaa aUI 
Oio. (ttniekatreooaniManofth^Somryi), 
What! "tlatheBoaaiyl 
[take$ of her wuuk^ mid plaeaa U omr th€ fam ^ 
Lau. 
Lav. Whatdoatthonf 

Oio. I aare thae! Ho there! my boat brtaf 
qvickly! 

labe 






{datta riva, eeeervaade 
, perta IJJJ, e 
D' ALYian). 
Maledizlonel HapreaoUroll Padroni 
Nel canal morto . . U . . fona dl remll 



taatral O 



[eeeaumrieee* 
ml COM!.. 



GKk 



SGKNA VnL 
GlOOOMDA, Xsio. 

(aeaa4aiMiodalpoiila). Lanra,LannI oraaal? 



{avamsamdeei verm Bmo JlermmeKte), 
Lanra 6 acomparaa I 
Bvio. Olooonda! odell cheayrenne? 
Oio. Inrano a' rel 

Bad aognatl 11 tno aoaplr Ik ddama . . . 
. Mentl, mantl, o cindel ! 

No I pl4 BOB t' amat 
rfniiriw<iarfW# werm la nmu 
▼edi Kkt nel canal morto, 
Un navil che forxa U ooraof 
Baaafncge! ilanortmorao 
7n pi4 mtiB deU' amor ! 
Qneato lido A a Id Aineato, 
Chb la morte intomo ata . . 
Baaa fngge ed lo qni reatol • . 
Chi dl nol pin amato knkf 

Tad! ahim*ldachet'hoac6ito, 
Soapettai nefhndo aggnato, 
Non ml dir d' aTermi amato. 



BBt taU me flrat. who art thoB? 
lamLaOloooBda. 

[(karrfta la ike beoL Bwemi kekmd i 



Lau. 
OlO. 



Bab. (laoMif on M Mu). May they be enratl 
Th^ haTe taken flight. SIgnor t 
[flMlwa f^ria la Alt., laiko If aaea tfa Mf6p«t 01 >aaft 



^T« 



the canal, out there— (aolaMiif ) 
Urge on the rowera, nige taam! 
Qm. iemuring aami%). 

I "re aaT'd her. Alaa, dear BM»thar, 
How mnch thon doat coat me I 



bgbnb vm. 

OioooKDA, Bmo. 

Bmo (anlaHfiff/yom daiow decA;). 

Lanra, Lanra I where art thon? 

Oio. (adaondn^ haughtUy toward Bmo). 
Lanra haa Tanlah'd. 

Bmo. Oioconda 1 oh heaTen ! what haa happesed.* 

Oio. In Tain, to taato dreamy aoft gnllty \ 
Thy algha may aeek to recall bar. 

Bmo. FalaehoodI cmel! 'tiafalael 

Oio. No more ahe lovea thee 1 

See ont there, In yonder channel, 
Faat a boat ita way la making. 
She fliea from thee ; the panga of i 
Were ftr atronger than her lore. 
From theae ahorea, to her lll-omeBed, 
Where pale death relgna all aronnd. 
She la flying ; I am here remaining i 
Which of na ahowa tmeat loTe? 



Bbbo. SUencel ahMl alnoeflratlm 
I haTe CTll plota anapected. 
TaQ me not that thon haat lored ma! 



«« 



L4 OIOOQIIDA. 



Oio. 
Bnzo. 



(Ho. 



Odlo Ml ttt portl la eorl 
Ifa al sno btflMro ooBMrle 
L' angtol mio Mpr6 strappwi • 
UTI* Tito I [ttafiflfoMtoitf 

LitUmortel 
Che<U*tii? 



RlgQArdaalmarl 
Ta Ml tndlto I Un Inf ame, na cradale 
Al Grmn Conslglio U too doom sfmld 
Bompl gll Ind^, — fk fona di Tela, 
n clelo ancoim salTmre U ptol 
Birao. Ticl 1 ^ an Insolto del vUl U oonslgUo, 
DoTe ^ U morte, 1i Impavldo lo sto I 
Noto m' A 11 rombo del fiero DAvlff llo, 
Foga od arresa cbe sleno non aol 
(n 0d4 um cuipo di cannmte, Aletmi Marinmi iiJP 
Hboatb t3buean^ dal ponte okri tr rt wf wi dtJU umm 

JUMnal^Tegal^rie'^iAel SalTichipvA! 
■mo {firappando laJUieeola ad uno d«i M w i m mf ). 

Bin ch' lo bIa vIto, no ! 

▲1 nemlco dArem cenere e brage t 

Inoendlo I [dk fuoeo oIT Hwuis, La mam 
«r4e. 
7MI. Inoendlol gnerral morlel atraM! 

Fngglam I fteggUm I piik aperanxa non r* hal 
■mo Tdol^a tolda ^tudandio&i i% mam). 

OLanra, addiol 

(daUaHM). 

jB acBiira Lasial oh atancBO ooa ta Mortr 
I'lol 



OiO. 



.* ▲»• ■. 



Qio. 



Okk 



5 ifl a ri 



tiiyhMrtdoih] 
tiiyaokaatedoon 
DaaNtt lore, 1 11 bear thee vmsf I 
Ufe la Tonder. [ruMmgUmaH^lu\ 
Death la yonder! 
Whatai^'atthoa? 
Lookout to I 



Oio. 



(jnomimg). See the gaUajst yov 
aeekl 
{to Enxo). 

ThoQ art betrayed by a wretch Tile and < 
To the CooncU thy name waa rerealad. 
Delay not a moment, holat eveiy aatl, 
And heaT'n may yet a|Mtfe thy lUb. 
SUenoel *tla an Inaolt to glTe anoli tUi 
coonaela; 
Where death la nearest I fearleaa will ataert 
Well do I know how to steer a tight ve 
Flight and snrrender I ne'er onderataad. 
[enter StuUn m i 
M U m . No hope is left as. Ah, fly 1 

(tattwy • lighud ttrck frmm m Stuimr). 
While I *m lirlng, nol 
To the enemy we 11 slTe 



1 tiff firt t9 Aipf/Umn knak mm. 
1 



Wellbamherl 
a&Oan. Wellbamherl Flghtthem! kUlthavi 

Sxio. Adiea, my Lanm« 



aio.0 



i). TIaeTerLaniml 
iiewtththeel 

[ns 



T«tl,atleaal»ma| 



LA OIOOONDA. 



ATTO m. 



Gl d'Obo. 



8GBNA I. 
§nifn4o inpreda a 9hUtUm m^Umatam. 
4i.^. ni morirelladeM Sol iioiim mio 
Bcrltu r Infamift ImpimsinABle vfHf 
Gbl OB Bftdoto tndi 
Hon pii6 spenur pi«ti I . . 
8e tor son la gbermi 
Hell' i0oto fatal qnesta mla ttaoo* 
Vtifitaion non fla tremABda nenol 
leri QB pngnal le ayria sqoarclato U aaao, 
Oggl . . OB ferro bob A • . sarA on TdeBol 

[atamtmuU mlk §mU emUipm 
U torblBi e ftnietichi 
La gaia baraoBda, 
I>ell* agoBia ool gemito 
Qnl r orgla at coafoBdal 
Ombre dl mla proeapla 
H<m arroasita aaoor 1 
Tatfco la morto Teadka, 
iBdwUtradltoamor! 
Lk del patrlzio TeBeto 
81 oompla 11 largo iBTitOi 
QniTi a feral Biarito 
Prorreda ai proprlo OBorl 
Framete, o diBM, o caBttol I 
ft oaa iBf edel Che BiBor t 



8CIHA IL 
IiAUBAt Ax; 

liav. (mm m n€cm vmie dm kmlU, em ptns€gmmtf 
odArv.). 
Qui i>Vft*"f*^ m' aTetet 
ALT. (fion «^etta$a eorte$ia). Par che rl piaoda. . . 

Mio slgBor. . . 

Sedetel 
UUdm9 m dm» (ad' di wi ampkt UomU. 
Bella ooel, madoBBa,— lo bob t* ho Bial to- 

data; 
Par U aoixlao h laagoldo; — perdn^rlatarri 

mataf 
DIto: oBgeBtOmtetoro — ▼• * graTo a mm 

•▼elar, 
O OB qoakhe Telo Bero»doiTr& da bw airap- 

Dal Teairo aooeBto OMoUto — 

tiaapira, 
n labro a graaU attagglaal — e fteor Be ioopla 

Itra... 
mo BObtle oooaorto, — bob t1 

I 



A». 



Alt. 



ACT m 

Thx Houn OP Goxj»« 

A CkmmA$f m tks Hmu4 tf GM. Ni^f m kwf, 
Ufkitd. Om mt $id€ •J tkt iteft. m mui ^ u uti m d 

8CMNX I. 
Altub. 

Tea, to die to her dooml IC7 uum^ ay 

hoBor, 
Shall Bot with iBipool^ be dtograeed. 
Prom Badoen, wheo betrayed, 
Pt^ t were tbIb to hope. 
Thoogh yeatorday opoB the fktal toto 
She 'acaped thto TeBgefbl head, 
She shall BOt escape a fearfhl exptotloft 
Laat Bight a sharp poalard shoold hsfe 

ptorced her bosom; 
Thto Bight BopoBlaid 111 oae; ohe dtoebiy 
_potooBl (painting to the a4loMi^ rocm^ 
Widto there the daBcers slag aad toogh, 
Ib giddy moremeBta llylBg, 
Their mlrthfol tones shall blead 

groana. 
Breath'd by a sloaer dying. 
Shades of my honor'd forelktheral 
Soon shall yoor blnshes disappear; 
Boob shaU a deadly vengeance prove 
Honor to me to dear. 
While dasce the giddy crowd, 
Ib Bilrthol movemento flying. 
Here shaU be heard the bitter groaaa 
The slBBer breathes in dying. 
Tonder, the Bobles of the nation 
Are gathered at my invitation; 
Here, an Insnlted husband 
Por signal vengeance cries I 
Sxolt, In daBoes and in songa, 
WhUe here a fhlthtosa one dtoa I 



SCBNS n. 
Lauba, Alvub. 
Suter Laitbi., in a tick hall drm§^ 
Lau. Too have snmmon*d me hither? 

AX.T. (wUh an agectatUm of eotiftefy). 

H6ping to please yon. 
Lau. My lord— [stowty eeoMaf *erei(f. 

Alt. Be seated. 

[CAnr ttf ai oppotite tidu •/larf9 toMt 

Lovely as this, signora, I never yet hoive 
seen yon ; 

Tet (hint and languid yoor smiles appear. 

Why thos do yoo sit speechless ? 

Tell me, to some gentle secret 

Aboot to be revealed? 

Or wlU some veil of blackest dye 

Prom sin at once be torn? 
Lau. Throoghoat these accento onniBaL 

Irony still to breathing; 

Toor lips may kindness simolata, 

Tet thev are white with ang 

My noble lord and consort. 

I do not onderstand yoo. 



UL GIOOONDA. 



4iT (caneuato), tur d'ablMUMar la nuscliera, 
nuMtonBA, ^ gliiiito r ora. 
U' 
OlVBU A r on I — ftd allaP nomo rirolto, 
DoBiift impnxm, ^ 11 tao primo siMplr. . . 
Lau. Ad altr* nomor Chedlta? Gheascoltol 

iCielo I omndo m* Imponl martlr. ) 
erl quasi t' lio o6lU In peccato, 
Pur potestl talvartl e foggir. . . 
Col mlo gaanto t' ho oggl affeirato, 
FUl non Aiggi, — U e d' nopo morir I 

[la attmra mdmUnMntB. Lau. gtUa un frtdm. 

Lav. {a uUdi di Alt.>. 

Morir I ^ troppo orribile ! 

Aver darantl 11 del. . . 

E scender nelle tenebre 

D' on deeolato avel 1 

Sentl t dl aangne tiepldo 

la sen ml acorre un rlTo. • • 

PerchA, se piango e tIto, 

Dlrmi : ta d61 mortr? 

La morte ^ pena Infkme 

Anche a pi^ gran f aUlr ! 
Alt. InTan tu pianei — Invan ta aperl, 

Dlo non tl pad eaandir I 

In lul raccogU — 1 tnoi penslerl ; 

Preparatl a morir ! 

B gii che al nuoTi Imenl 

L' anlma tna aospira, 

IndocU sjKMsa, ten Tleni 

B mlxal 

Lau. Abimil 

Orem'addncl? 
Alt. (cm fina MUtooiMft la dfajtp^na 4§Um em- 
wura attigita • mdieand^ un eata/alc0 Si 
vedrh il riverbero dti een). Vieni 1 
Lau. (inmridita). Ah I orribilooial 

Swrwmmta iinUma {tuUa laguna). 

Ten Ta serenata, 
Per r anra aerena, 
Ten Ta, cantilena, 
Per r onda Incantata. 

BMts Qiocohda « t' appiatta in fond: La Mrmola 

cesMa per un mommUe. 
Alt. [estroimdo unaJUaa), 
Prendi qaesto velen ; e gia che Serenata interna. 

forte 
Tanto ml aembri ne' tool detti — 

andaci. La guto mamom 

Con quelle labbra che sncchl- 

aro 1 bacl, Fk r mo ittfvir, 

Snggl la morte. 

** La tna condanna confldo a te _ ,, ,, 
atesaa; Ki itowwoo 

*' Non far che mal eecaro 

«• Voler V arrettl la mano per- ^ »««• «■ •~l*' 

pleasa, 
*' Non far che U mio pugnale tl Oon t^o Kinffi* 

rrcota 
Inaosxl 1 lari del tno aan- 
gne imporo. 
Bcampo non hai, [vrai. 

Odl qneata canz<m? Morir do- ^' 
Pfia eh* tm gi^mfa oB' uteiui fiia 
%Ha. |r«M. 8«U» aapHi Ihpm 



Blil«tt« U luift 



Alt. {wuhmddenfrtoUnce). 

well, then, to tear away the maak. 

The hoar has come, slgnora; 

This la the moment. To another wm' giveia 

Sluunelese woman, thy flnit loTlng sight 
Lau. To another? What mean yoa? 

Alt. Tea, Tllest of women. 

I last night had nigh caaght thee wbea 
•Inning, 

Bat Arom me thon wert able to fly I 

In my grasp I to-day have enchained thee. 

Ne'er to fly me ; for now thon mast die. 

[throwi her down viWrwcif 
Lau. To die ! alas, 't is a fate too horrible I 

To qoit a smiling sky, 

And, 'mid the deepest, darkest gloom. 

In desolation die ! 

Lo 1 here, my life-blood's rapid stream 

Its onward course is keeping ; 

Tet lllb for me means weeping ! 

Why say'st thou I must die? 

Death is the shameful punishment 

For crimes of deepest dye 1 

Alt. In vain thou weepest, in vain thou hopes^, 

HeaT'n will not heed thy pray'r. 

To yonder heaT'n thy thoughts directing. 

For death at once prepare. 

And now that for fresh naptlala 

Fondly thy soul is sighing, 

Unfalthlul consort, come hither; 

Admire this 1 

\drag$ her t9ward$ thecurtaimod dwm 
Lav. {Uni/Ud). Where wooldst thoa lead me? 

Alt. {viaUntly uplifting ih4 draperies of the adjeimmi 
chamber, and pointing to ajuneroal bier). 
Nearer! 'T is thy bridal bed. 
Lau. (rAofT</Ced). Ah! 

Serenade behind (far off on the iMtem). 
Enter Oi00O9\>A, who conceale hereelf. 
^Jkor^u, Our gay songs are ending ; 
The soft echoes die, 
A&d blithe, careless laughter 
Is ehang'd to a sigh. 



JCLT. {producing a JUuk). 
This poison thou must take. 

Thon hast dar'd ^' ^ 

To nttar words that seem to 

me andaclous. 
Now let the Ups that spoke 

them, that drank kisses. 

Drink in thy death. No hope ** **~*'* ** "*^ 

Tb« 




Is left thee. 
Dost thou hear yonder song ? 

Thy life muMt eeaee Totrth««»¥M 

Bree/t&oC mng thelaot note hae''^^'^^'^^^ ^ 



[csftALT. Oa« 



■*« 



aiOOONDA. 



ttCMNA III. 
LAVtLA, • Gioooin>A. 

Ol«^ (occMnren^ mtm Lau^ ^ftf ■ te fMl H mk 

rm tl mltM eka Lav. Km tra U 



A mAqaefflltro I a ta oodMlo I 

boYl! 



Lau. OlooomU, qol? 

aio. FlWTkll la toft aorta, Otmia^a XHo. 

PtrMaTurtlmlaniud,tlnMcl- 

cara. 
Qael narcotico i uU, cba deUa Tm «•• tntfta 

morte 
Tinge 11 letargo. . . Anfoacioal, p^ |* m 

breTl 
Bono gl' IstaaU. . . boTl. . . ama ..^ 

Ucura ^^ 

Lascla dell' opra. — Or via M 

Pivl*oa4«lMaBMa. 

Lau. Mliklpaaral 

Oio. 8' el qui loma (' nodda. u^u^ i* WMi« 



Lau. Atra agonia I 

Qxo. Prega par la qnagglu la . 
madra mla. 

Nail* oratorio. I miat fldl cantori 

Son presao . . aiicolta. »»* ••eonU m 



Lau. Orror I 

GU la caniona maor i i 

Oio. Coq assa maort I 
La condanDa t' k nota : 
Fria ek* U9a giunga alP uitima 
tua nota, . . 



Tta fa, ■■riMU. 



>*Ui1t». 



Dl 



Lau. Porffll hobaTuta Aiiogai 

{jn-tndB Ja JIaU dtUU mmU di 
Olo. Ml t€0mpmrt dutn if Dal ■ogrt !«»•••, 
eartiM ddtm caaMra mmrtmmrim, 

jy an* ABlflw t|iM>t» 



Oio. Laflalaamel ohpanDloI '' •^^•*^' 
[trovoM H velmto d* Alt. a«^ 
JIaU del tcmni/tre t Uuda /» L* Mlwuia ••• ii#i« 
ampdla dsi MMn« v%fta tW Ira- 



BCINA IV. 

A&Tiaa aaia, wiwfjn la tadtmam ddim § t rmm l m i mlU 
■MaM tm waU, Oaairva T aaijM&i wifa aai r aa W i. 

Alt. Tatto k com pinto I 

Vnoto h U cmtaL 
[aafro wtUa c§Ua fimtrwria, wi rimam an aMaiaa to • 
toma m •etao. 

Vola mi let la morta 
La iDort# ^ U nalla r v^cr.hU fola * U clal t 



8CSNB IIL 
Lauiu and Oiooomiva. 
EmUr GioooiTDA, »&• r«A« la Lao- a^WliM !■ th* 
nA,>9'aai loAata hand mJU Utk$$ tke ^^ 
^ttan, and giv€M her a pkuU. ^ 

Oia QlTa ma that phial, and 
take thla quickly I Drink iU 
Lau. Gloconda hare? ifc^tai.* ta HMraar 

Qio. Thy cmal doom tor a a aaing, — 

I cama hither to aaTa thaa. q„ ^^ ^^ ^^ ^ 

All fear now haniah. 
Thia narcotic lasnch, that in a 

trance TkaiallaAaaidU. 

Like death it wUl plnnga thaa. Aa« mum, aamiM. 
I>rinkit,drinkitl laagkiar 

Fnll of angnUh. yet brief u«aaar* taailfii. 

Are the momenta now left thee, 
Lau. Of thee I am f earftL 
Oio. He who remms here will **" •^ iaaawaa giM, 

kill thee. Omr oan kMplBf Um 

Lau. O dark deapairl ^ ^ no^i o>«r tk«* 

Oio. Forthyaafety my mother ^^ 
in yon oratory 
la praying, and aome stanch 

frianda are nigh. "^'^ laft air k 

Their singing thoa hearest. iraatlaf ; 

Lau. Alas 1 slowly the song dies i^ | 

oat. 
Oio. Drink, then. With it, thy 
Ufa was to cease ! 
This was the sentence : 
**Ert of th&t 9mg the Uut fioC« ka» Wa I 



W«IUiMta 



Cw ika watOTi •» 



FaUaf 
Oarott 



Lav. QiTe ma. 

{dirimkB tke aoreatie. ' 
1 have drained it. ^ ^* ««« •••' ^ 

[rttehea h^hind the curtainf of the m^. 

Junereal chamber, ^^^ ,,,^ mknowi 

Gio. Give me the flask. 

\jHmre the poieon into the Jlm»k 

which had cmtained the nmretic, ^aaw. Et^*e nipiy . 

eutd Uavu tke empty JUtk §m tke The last ao««. e»et>m4 

tmkU. 1^ 

Great heaven t 



[exit preeipiim$elp. 



U iMl la tte akv * 



BCEirS IV. 
^atar ALTiaa ; ke ehe erwee tkejieuk empty an tke ki6f«. 

Alt. All now la over I 
Bmpty is the flaak. 
[oMirt tke fknereal ekamber for a a id ana l, tkm m 
)lere. 
Death has foravar cUim'd bar t )**« 



LA eiOOONDA. 



OlOOO!f1>A Mto. 

(rtoMijMrMet dmi Utm y^ a rt i • fmlU 4 m 4 % ^ 
Alt. Si pMrdu taltrM, $dlmm Im ' 
Mia etlia, pm, viatan «4a, ndmrnm t 
O madre miA, nail* IboIa fktete 
Vfenai per ta 1* sannaliiArU bnau 
Di i^etto rlTftL Or pla tremoDdo 
B 11 mcrlllslo mio . . . 
lo la MlTo per hU, per tail che V eaial 



8GINA VI. 

Smtu§§ii§ima mim ettifea cfle etUa Jkiurmrim, 9plmdL 
dmrntnOr jporete a >tea. AiiipM pttrttm nel fimd% • 
nnufra. tut ommmiJU « i^Mfr«, m« ^nitto fwtt* dUnflt 
<ia MM ^nnff^na, Unm Urtm p^rtm ntUm pmnU a 
Mm'alra. 

BtUran* Caoalimi, Dawu, Mmacktf, Ajunmrn w p ii ' t W« 

Pag^io gli tta acetmf. GiOOOirftA. 
ILV. BeiiTenotl meeserl 1 Andrea Sagredo t 
Brlzzo, Lordan ! Yenler t Cbl Tedo? 
iB^po Barbarigo, a noi tomato 
Dalla pallida Chlnal e 11 ben amato 
Cuglno mlo Parteclpazlo 1 O qnantl 
BelcayaUerl! . . . Bella darnel Aranti, 
ATaatll e vol, riapl cantorl e maaebera. 
Presto adof Uete le carole e 1 caatL 



Ooro. 



M.W. 



8' Innegfl aUa Cii d* Oro 

Cbe Intreoela In rami d' tt 

Delia Tlrt4 1' alloro 

Col mlrto dell' amor. 

Oracle t\ rendo per le Toetre laadl, 

Corteal amlcl. A pla leggladrl gandl 

Ora t' InTlto. Booo ana msacbarata 

Dl Tagbe danxatrlcl. — Ognvna k 

Dl beUexsa e fblgore 

B tntte In cercblo rappreaentan 1' ore. 

Incomlnda la daaia. 



DaMza 



Qni. 




Oie 



8CBNB V. 



Qm. O deaieat motbar, on to 

For tby dear aake, I ebM>k'd tba bnnln« 

freaij 
Of a paaaion dladain'd. Now, norr trenen- 

dona 
The aacrifloe I *m making I 
f aaTe her; but for bU aake. trho lerea bar. 



8CBNBVI. 

A wimfm\fiemi kail, adjmmng <A« Jmgrttd dbaaW, tmd 

tpitndidljf advmtd far a futioihf. At huck, widi 

mtramet dmr. A $iwuiar dmr, cmpiMdy eUmd hg 

cwrtamM, A (AM Jmt, ^pamin^/r^m lA« $id4. 

EnUr CaoaUen, Ladim tmd Maaqutn. ALTiaa ad- 

U wtut (Ami, amd ttekamgea complimenU wiA aU 

A Pmge ttamU hekind him. Oiooohba 



Andraa 



Alt. {rac$imn§ tke GmuU). 

Woriliy Menda, yon are welcome! 

Bagiedol 
Brisso, Loredan, Tenler 1 Wbom aee I ? 
Mpo Barbarigo, to na ratomlng 
Trom pale, far-dlatant China? 
And here my mncb loT'd conaln 

Parteclpazlo I 
Of aplendld knlgbta what a conconrae I 
Paaa onward, charming ladles, paas onward, 
Te algnora, too, are welcome, and je, caTa- 

Uera, 
And ye, many yoang singers, and maaqoerj 

too. 
Brighten the reTeliy with songs and danoea I 
Okomt. We alng In praise of the House of Gold, 
Where twine, In gdlden chapleta. 
With Tlrtoe'a laurel leaTes, 
The myrtles of tme loTe. 
Thanks let me offsr ye for these kind pmtaas, 
These accents conrteoas. And now, to 

gayer spectacles 
Let me InTlte ye. Hither oome the mas- 

qaeraders, 
A troop of loTely dancera. Bach one la 

glowing 
With beaaty and ardor. In graceful moTe- 



Alt. 



The Hours repreaentlng ; 

And their dance now commenoea. 



Dahch of ths HoDsa. 

Tk$ Emr9j/tU Daybrwak.— Ths Hntn j/iA« JJaw .— 
"^ o/ ffti Smmimg.'-Tkt Hmtn ^ dk 



r$j/ti 
Tk$ Emu 



£ii.±t:^£ii:'i: ^ 



DANCE OF THE HOQRS. 

hi ^ ^ 'I V 



ii^y fniFFf f i -B . f f i p F pf 1 ^^;^^^^ 



AlUrr0 viv^tet. p stacc. fi 





I f^^^ l ^l^.fr l ^^.^f 



1-^f ;|J'^ J 5 




LA aiOOONDA. 



t»CK14A Vll. 

i prweed^nU, BAWfABA, La Cuca. Bhzc. 

Ba& {inudnando La Cdksa ehe innano eereci rnHnF- 

coUuTBi dalle nie ttrfttte). Vlenil 
CmoA. Lasdami! Ahlm^I 

On^^Alt. LaCiacal 

QiH>. iMcc&rrwdo). O andrat 

AI.T, (fltta Cdbca). Qalchelkita? 

Kelte TleUte itma 
Ic la Borpicai al maleflcio intenul 



PregaTo per chi moor ! 
Oira. Per chi moor? che di* in? 
[ti WffM I knti ritU^eeki delia esm/WM degli 

Qaal enon Aia^re I 
(a Bab.). Un' agoniat per chi? 

Bab. («oMotoe0 md Bhzo). Per Lanral 

Bmo. Orrort 

Che pi« ml reata ae quell' anglol mnor? 
Al*T. (woamandti tra lafiUa mtterritm « eM/iiMi). 

B ch« ? la gioia aparre I 

8e gaio A Badoiro. 

Chi ha fra gll ospitl snol dritto al dolor? 



Tq? matachi sel? 



lo r ho piu ch' altri. 
▲lt. 
Bar *» {^ettando la mtuehera). 

n tuo proacrltto lo sodo. Ehzo Orlmaldo, 

Prence dl Santaflor ! Patria ed amore ' 

Tn m* hal mhato on di . . . 

Or compl U tuo delltto 1 
nM. Aadadal 

CBKUeOio. Orrorl 

4I.T. Sal capo too rlspondl, 

Barnaba, del codardo Inaultator 1 

Giro. D' an vamplro fktal — V ala fredda paaab 
B in teda fUneral — ogni tkce matb. 
Ua Blnlatro baglior-- le fh>ntl UlamlBo, 
Plii la glola regBar — nella fesU bob pBb I 



(O Biia Stella d' amor, — o mlo Nome fedel. 
Be rapiU a me aei, — ti ragglaago ael del 1} 

(Jra m). (Oh tortara cnidel t — inaadlto mar- 

tlrl 
Qoanto el V amal ^ per lei — qui vennto a 
morirl) 

(a Bar.). O fatal delator,— se trafltto 
alcnn to, 
BiooBoaoo la man, — V aaaaanino sel ta 1 

(otta Cdbca). 

Olnro al delo, se tor— qaella rea ti salTb, 
La TendetU oggimal— pU' afagglrmi bob 
pad I 

(fira si). (Qia ti redo immou e amorta 
TntlB BTTolta in bianco vel, 
To ae morta, to sei morta, 
ABgiol mio dolce e fedel f 
8b di me plombi la score, 
8' apra U baratro fatal, 
B ml miMlii 1^ tortur* 

Air Im^nr r*i#«ij%i ^ 



8CBNB VU 
JMerBARMABA, Bnzo, atid La CibiUp 
Bab. (dmgping in Cibca). Coma ob * 

CtaOA. Letmegol Ah me' 

CharuM, LaClecal 

Oio. (nmfiin^r)- My mother! 

AI.V. (to CnoA). What dost thoq here? 

Bab. In the forbidden chambers 

I Jost now caoght her, intent i^ob 
malice. 
CncA. For her, Jost dead, I prayed. 
[tka pOMimg bell/cr tht dyimg and dead i$ hmtrd , 
ubing, 
Chonu. Her, jost dead ! What say'st thom f 

Ah I Tlikt roond ftinereal I 
Bmo Unan undertone to Bak,). 

The knell of death ! For whom? 
Bar. (atide to Bvzo). For Laura. 

Bifio. For Laora? O HeaTBB t 

What now remains for me, if she be dead? 
Ax.T. 



{with ntdden ammation). 

What now ? Joy is immortal I 



If gay is Badobro, 
Who, amongst all his goeata, has the liglki lo 
be gloomy? 
Bmbo (advancing). I, of all others I 
Alt. Thoo I Bot who art thoo ? 
Bmio (unmasking). 

By thee proscribed ; Enzo Grimaldo, 
Prince of Santaflor. My coontiy, ay b^ 

loved, 
Were atolen fh>m me by thee. 
Of crime thoo may*st now fill op the mttmmxa. 
Alt. AodacioosI 
Ohoru9. AodacioosI He dies I 
Alt. Bamaba, thy head for him shall answer, 

Shoold the Tile insolter escape. 
Okoru9. As if OTer oor brows a vampire'a wiag 
had passed, 
A shodder takes the place of the smllea thai 

each wore ; 
With a sinister gleam oor foreheada ara 

lllom'd, 
And gay, lights-hearted Joy at the feast relgna 
no more. 
Bmo (oMe). 

O bright atar of my sooK eTer conatant aai 

sweet, 
Though flrom me thoo art torn, we in Hearea 
^iiSlmeetl 
Oio. (atide). 

Croel tortores are mine, evil fated am 1 1 
Troe loTe*s martyr is he ; he for her came to 
die I 
CnoA (to Bar.). 

vile, hated spy 1 1 too well know thee, now I 
If a death woond was given, the assassin — 

*t was thoo I 
Bar. (to Coca). 

Ah, hear me swear I If last night thoo wart 
sav'd, 

1 'U to-day be reveng'd, too long I *ve 
brav'dl 

Bvxo (oMide). I behold thee motionlesa, pallid, 
Shrooded in thy snowy veil I 
Thoo art dead, love ! thoo art dead, tove I 
Ah t my darling, hopeless I wail 
The sharp axe for me Is waiting, 
Opena wide a dark abyss ; 
Bat to thee i«hall torture gaide me, 
8oon we 'II nhs'*^ «<^)fMt)A) hlUa* 



•« 



UL QIOOONDA. 



t8oom U plAQto a »Ull*a stilU 

Nel sUeiiBio d«l dolor. 

Plmngl, o tnzgldA impiUa, 

lientre Btngiilna 11 mlo oor.) 
(« Qio.)- 

Oedl alfln, della mia maao 

•Vedl qui 1' opn fatal. 

MlpaTental an genlo arcaao 

Ml tmBchia reno 11 maL 
(ioCtovoo0, a Bab.)- 

8e lo aalvl e addncl al lido, 

Lagffltt preaso all Bed«Dtor, 

n mlo corpo (' abbandono, 

O teirlbUe cantor. 
. (pOKM aopra, a Qic). 

Dlsperato ^ questo dono, 

Pur lo acoetta 11 tao cantor. 

Al destln apletato Irrido, 

Par d* avert! sol mlo oor. 
. (o Gio.). 

Le tiie lagrime, o Qloconda, 

Che non yersl sol mlo cor? 

Un amor non tl drconda 

Che sla pari a qnesto amor I 
iXT. ieupamentt guardando Eirco). 
Nel ftlgor dl qaeata festa 
ICal Tenlatl, o cavalier. 
Par che hU per te fUnenta 
L' allegria del Bado^r I 
Ma gik appresto a* tuoi agomentl 
Nnova scena di terror I 
Ta sapral, ae Invan si attentl 
Del mlo nome al puro onor 1 
Obro. TrlBtl eventl I Andade orrenda I 
Spaventevole festln ! 
Come raplda dlaoende 
La Talanga del deatln I 

AliT. (OMHIMfU/Ofl til IRMSO MUi MCNO, OM «tt« di tU- 

pnwM dignith). 
Or tnttl a me I La donna che ttx mla 
L' eatremo oltrai^f^o al nome mlo reed I 
(F« mrm la eeiia funerana td oka U ooitiiM. Lau. mf^ 
pmn9e§ vutita di Uane9 iUaa tul ni* Utto di mmu. 
Xa e§Ua i riKkiarata da moUi doppieri, 
Mlratela I Son lo che apenta 1* ho I 
bao (« ilamda brandeiuh U puanaU ma i tm tt mt m o 

dalU guardit ). Carnefioe I 
Qio.9 CnoA. Sventoral 

Oaro, Orrorl orror! 

[Oio. oOTTt vfTM Enzo du pieiM trascimaU dalk ptar- 
Jm. Bam. affwra per la mamo CiBOA «, fimmmdmi 
dsUa em/unmi€ la fpinge entro una pmia §egrtta. 
Alt. ruta imm Me preeeo la eella Jmenma, addi- 
iamd» U eadavere di Lau. GH imntaU « mtte^iaae 
md enreteiem di racoapnede, di $ d e §m e di pieUL 
Qae/rt. Cola la tela. 



▲rro 



Oio. Badly kod the Mar^tropay 
In the alienee of deapalr ; 
Break, oh heart I aad eyea, rain t 
Fate, thy aharpeat doom prepare t 

Bajl (atidetoQio.). 

Yield thee, yield theel aU aroond thee 
See what pow'r I have for 1111 



Well may'at thou fear me; pow*ni 

To Ul deeds attract me atUl I 
Oio. (oMe to Bar.)* 

Do thoa save him, bring him aalb ont 

Close by the Bedentor, and then 

Myaelf I will aorrender 

To thee, fearfhlleat cf men. 
Bab. QeOic). 

Though despair may prompt thy cAur, 

I accept It for my part. 

And the bitterest Ikte win welcome. 

Once to presj thee to this heart. 
CnOA. ThoQ art weeping, O Oioconda, 

Let me fold thee to my breast. 

Never love, like love maternal. 

Can encounter eViy teat. 
Alt. Hid the aplendor this ate snrroandlng, 

ThoQ art onweloome, cavalier; 

Bat, erelong, new scenes of horror 

Shall from thee attention claim. 

Thon Shalt aoon aee if I am watehAil 

Of the honor of my name. 



Ohems. Moomfhl feasting, fMrfolhorron I 
Monmfhl ftast, soon desolate t 
Ah! how rapidly descending, 
TlUla the avalanche of fktel 
Alt. ^rwtdlff glancing around\ 

Now, all draw nigh! A woman, oaoe wn 

wife, 
The foulest ootrage brought npon my mubs. 
lCpen$ the curtain of the fknereal c^aOif, «m 
po4m'$ to Lau. ztended on her bier. 

Behold her now t T wars I who tookbar ttl^i 
Bvao {krandiehing a poniard, ruekes em Alt., Iirt » 
mized bg the Gourde). 
Base mnrderer I 

Horror! despair! woe! 



UL OI0CX)IIDA. 



ATTO IV. 

Il Caxal Obvavo. 

V atrio di un pnUxsaso diroeocUo nOP Mia deOa 
Onn>B0CA. ~ Neir angolo di destra unpara- 
venio dittesoy di4tro U quale 8ta un letto. — 
Un gran portane di riva nelfondo da cui 9i 
^edrd la laguna tlapiaaaeUa di San Marco 
Utuminata a festa. — Una immagine deUa 
Madonna ed una crooe appesa al muro. ~ 
Un iavoloj un eanap^, nd tavoh una lucema 
#ci una lantema aoceae^ un* ampoUa di veleno^ 
un pugnale. — 8ul oanap^ varii adomamenti 
mrnnid di GiooovDA. Adextra ddia rnxna 
uma lujhga « buia oaUe. 

SCENA I. 
Q^iooaxDA $ola,€upam«ntea»$ortan^ 9uaip9n^ 

(Intanio dalfimdo didla oatte si avanaanodue 
womini ehe portano in braodo Lauba awoUa 
in un mantdlo nero. Battono off UBcio, 
GioooHDA si scuoU evaad aprire. Enirano ) 

Oio. NeflBim Y hm Ti«to ? 

Primo Cantore. 

Gio. 

La deponete. 
[Gio. va al paravento 

sul letto. 
Oanttrre. '^ Ad an' occolu rira 

^^ Sbtfoati sUm per eritai gl' inocmtri. 
Oio. '* SU ben. E qnando Ai sepolU? 
Ckmtore. *' A vetpio 

Gio. '^ £ quAnto tempo giaoqae ? 
Oantore, " ' ' 

Gto. '' Era TMto V avel? 
Cantore. ** Vusto. 

Gio. I oompagni 

y emaino qaeeto notte ? 
Oaniore. 81. 

Gio. Ecco r OIO 

Che yi promisi. 
Ckmiore. Nol vogliAB . . . gli unid 

Preitan opra da amid. 
Gho. {mutando accento e supplicando) . O 
pietosi, 

Per quell' amor che y' ha creati, on' altra 

Grazia ▼! diiedo. Nella soorao notte 

Mi scomparlTa la mia deca madre, 

Gli diaperata la oercal ma inyano. 

Deh ! aoorrete le vie, le piazze e V orme 
. Delia mia vecchierella Iddio V insegni. 

Doman, se la trovate, a Canareggio 

T aapetterd, Qaeet' antro di Giudecca 

Pra lmT*ora abbandono. 



Neesono. 
Snllfitto 

Lau. d^fosta 



In drca on' ora. 



ACT IV. 

Thb Obtaiio Cakal. 

SoBn. — TheveMnde of a palace in ncifu, on 
the ieHand of Oiudeca. In the righi^hamd 
comer evn opened eereeuj behind which ie a 
bed. Large porch at back^ through which 
are eeen the Lagoon^ and the eguare of Si. 
Mark^ briOiantly iUuminaied. A picture of 
the Virgin^ and a crudjlm^ hang against the 
waU. TMe and couch; on the table a lamp 
and a lighted lantern^ a flask of poison^ and 
a dagger; on the couch various scenic orne^ 
menu belonging to Giooohda. On the righi 
of the scene, a long^ dimly lifj^ied street. 

SCEMB I. 
GioooNBO, sola^ gloomily buried in thought. 
From the end of the street two men adwince^ 
carrying in their arms Lacra, who is en- 
vdoped in a black dock. The two Ganiari 
{street singers) knock at the door, which is 
opened by Giocomda. 

Gio. No one haa seen jon? 
1st Ckmi. No one. 

Gio. Upon yonder bed 

Now place her. 

{the OanioricarryliAja. behind the screen 
Onr companions? 
Wm they to-nlgbt be ready? 
Oani. Tea. 

Gio. Here '• the gold 

That to yon I promised. 
Chmi. Take it back ; tme friends 

Willingly help one another. 

Gio. O hare pity! By the lore of those who 
bore ye, 

For fhrther aid I implore ye. Daring 
yesternight 

From my blind mother I was separated ; 

Since then despairingly have sought her 
but vainly. 

Ah, then, search eVr}* highway and 
piazaal 

To the traces of my blind angel mother 

Kind heaven will guide ye. 

To-morrow, if ye find her, at Cana- 
reggio 

I ahaU be found. This den. this forii 
Gindeca, 

I «rak>ng shall abandon. 



LA OIOCONDa. 



(kmiori. A noi t' affldm. 

[Oio. 9tring$ ad e$$i la mano; eseono da 
don0 4ono tfUroH. 



SCENA II. 

OioooxDA 9olapr€$$o U tavolo guarda U pug^ 
makjlatciocaj pai prmd^r a$npoUaddvdm^. 

OiO. Saiddio I ... in qaesti 

Fieri momentl 

Ta sol mi resti, 

Tu sol mi tenti. 

Ultima voce 

Del mio destin, 

Ultinuicrooe 

Del mio cammin. 

£ an di leggiadre 

YolaTan 1' ore ; 

Smarrii la madn, 

Pexdei 1' amore, 

Yinai 1' infaosta 

Gelosa febre I 

Or piombo esantta 

Fra le tenebre I . . . 

Tocco alia meta . . • 

Domando al del 

Di dormir queta 

Dentro V avel. 

[jfftLardando anoora V ampoOa. 
Eooo^ 11 relen di Lanra, a an' altra vittim a 
Bra serbato I io lo berro I — Qaand* eifo 
Qaeata notto qai gianga, io non Yedrft 
n loro immenso amplesao ; 
Ua dii proTvede aila lor faga? ah 1 no 1 

lg*^tta U velmto md tavolo. 
No, tentator, iungi da me I eonforia, 
Anima mia, le tne divine posse ! 
Lanra d la . . . la sul letto . . . viTa . . . 

morta . . . 
Nol so • . . (»e 8|>eDU fosse 1 I I 
Io salyarla volea, mio Dio lo sai I 
PoTt s* ella e spenta ! ? . . . an indistinto 

raggio 
m balena nel oor . . • Tedlam . . • oe- 
nggio. 
Jprsnds (a fanlaTia, /a per afiw<ari< oj Mio e 
poiHpenie. 

No • . . no . . . giammaif giammai I 
No« son mi sfbgga questo dabUo aroaao I 



Omu. On as idj 

[Oxo. daap$ the hai^ of tike Oantorij 
dipart Orough the porch bgwkiehtheg 
entered. 



>CESE U. 

OioooxDA m>la. She approoAeathe table, 
lookejiaedly at the dayger, which sAs 
iMM, aitd then taJs^e up theflatk o/poieom. 
Oio. Yes, saidde I the sole 

Resoari-e now leA; me I 

btern fate forever 

Of hope has bereft me. 

1 the last accents 

Of destiny hear, 

Bear luy liuii cross ; 

Know the end draweth near. 

Bright is tlie day. 

The hours gayly flying I 

Lost is my moUier ; 

Love lies a-djing. 

Conqaer'd by JeSoosy's 

Terrible fever, 

I sink ezliausted ; 

Sink down forever I 

Nigh draws the end now I 

If Ueav'n prove kind. 

Erelong in the grave 

Repose I may &d. 

[again oontemplaHng ihejlaek of poison. 
The poison, meant for Laara, to niitrthiiit 

victim 
Soon will be fktal. Let me drink it 1 

When he 
Shall to-night hither come, I shall not see 
How fervent their embraces. 
Bat who for their escape will answer? 

Ah, no! 

Ithrowing the poiaon on the taJble. 
Tempter, awayl oat of my sight! 

Take oomf ort, 

my soal, in thy divine endarance 1 

[with JerociauM Jog. 
Lanra is there ! yonder lying : deai ? 

— or living ? 
None kQow8. She 's in my power — 

1 to save her endeavored, great Heav^m, 
thoa knowest 1 

Still, were she dead? An in^i f^ Bflt 

saggestion, 
like a lightning-flash comes. Let's 
see 1 Now, conrage I 
[loftet ^ the lantern^ aiui is about to op- 
proa/ch ihe bed, btU etopn. 

Ah, no I no, nerer I No, nerer 1 
And vet — and yet the gloomy 
stiu haants me. 



I^ GIOCOMDa. 
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Ma •' eJU % .Ter ebbea. . . Laara ^ Iabui 
■UUK>. . [Maomnante 

SUb foU — B notte — Ni p«nou alcuna 
Saper potria . • • piofonda i la lagima • . . 

Ofm voce hnlana nUP aejua. 
EUldalla gondola, 
Cba naoTeporti? 

Jlka voce piu bnUana. Nel Caaal Orfluw CL 

•on de' morti. 
Oio. Orrore ' onrora 1 1 onora 1 1 1 

Sinistre roce I iUmiiinata a Aata 

Splende Venecia nel lontaao . . • ia 

Oii ei rideeU 

La mia tempesta 

Inunane I fbribonda 1 

O amore I axnore 1 1 

Snao I pieti 1 . . . 
{«i culmine dOa disperwriom HfitUmeemUo 

atavolo. 



SCENAm. 

tm^tmio H vedrd Emzo venir doOm odi, 
la porta toocfttuM, enirm, 

Bno. Gioooadal 

Gio. Enio 1 . . . sei ta 1 

(cupamenU). Dal caroere 
M' hai tratto; e i miei legaai 
Sdogliesti, e armato • libeio 
Qui son. Da me che bnuni? 



Oio. (0091 aooenio if etdUoMion^ afrartenlt). 

Date che bramo? aid I niaeral 

Ridartiaaol, layitol 

LaUberUinflnital 

La gida e V ayyenir I 

V eetatioo sorriso, 

L' eatatioo sospir I 

L' amor . . . il paradiio I 

(Gran Die ! fammi morir !) 
■■so Donna I col tuo delirio 

Ta irridi a un moribondot 

Per me noa ha piih *^itfLwt 

L' amor, ne ra|^ il mondo. 



Oio. 



Che fid? 



Oio. (ajfemmdolo). BeeU 

Earn (wvinooUmdoii). 

Oic. Ta Tooi morir per eaaa I 

" Si, eol ano aanto a^el 

Badare aneo ana volta 
La poTera aepolta 



NoBcUedere. 
. M' aioolU. 



iiut — were ahe liri^f WeU, tbea. 

we are alone -^ 
Withoat witness ; 't « night, and m 

human being 
Coald know when 'twas over. And 

deep is yon Lagoon. 
A voice (in the di-(ance). 

Ho! gondolier! hast thoa any fresb 

tidings? 
Other voice in the distance. 

In the Orfano Canal there are oorpeen. 
Gio. Ah mc I ah me I oh horror I 

O sinister voices ! lUaminated brightly, 
Besplendent Venice shines, oat yonder } 

My heart 
Is thus iUumined 
By ilames of vengeance, 
Bielentless, unfoigiTing. 
O Love 1 O Love ! 
EwEO, have pity I Have pity, love, oh 

[in dupair throwe hereelfdown^ weeping and 
exkauet^, near the table. 



SCENB m. 
Enter Exio. 

Bno. Giooondal 

Gio. Enaol — 'tisthoul 

Bhio. From prison 

Thou hast freed me : by thee my chains 

Have been unfastened, and crmed and 
free 

Behold me here. Of me what wooldst 
thou? 
Oio. {in accents of pa^sionaJe exaltation ) . 

Of thee what would I ? Alas I 

With smiles thy life is surrounded, . 

Thy liberty unbounded. 

Bright Joys in thy pathway lie. 

The smiles that speak love's yearning. 

The sighs of rapture burning, 

This earth to £den taming ! 
{Aside.) Great Heaven, now let me die ! 
£hzo. Woman, thy frenzied passion calm ; 

My days will soon be ever : 

New life, new love, no balm can bring 

A broken-hearted k>ver. 

Adieu now I 
Gio. What dost thou ? 

Bvzo. Seek not to I 

Gio. Stay here, and listen ? 
Bkzo. Cease ( 

Gio. Thou wilt then die for Laura? 
Bno. Yes, unto Laura*s tomb I go. 

Once more to kiss, while <^ing. 

Hy lost love, lifeless lying. 



M 



LA aiOCX)NDA 



Gko. (wn po9$ente ironta). Kbboi, eORl al 
ino TOto, 

£roe mesto e f edel I 

L' ayel di Laura ^ Tooto ; 

lorhorapita! 
Bhso. O del I [oem im grido. 

No, meoti, menti. . . 
Gio. (aecmMando alia croee appesaalmuro). 

Ginro, 

Ginro sa qaella crooe. 
Birzo. No : la b^tenixnia atrooe 

Teigi dal labbro impuio I 

Di' che hai mentito 1 
Oio. {oo9i Jierexza^p(n9upplichew)U). II two 

Diss! I il ftiror . . . deh I flrena I 
Bvso. ftuibonda Jena 

Che f roghi il dmitero I 

U maledetta Enmenide, 

isreloea della morte, 

Dixnmi ove oeli 1' angelo 

Mio dalle guance amorte. 

Parla I o in quest* era Iftgatare 

ConTien die qui ta maoia. . • 

Vedil gii brilla U ftilmine 

Dd mio pngnal. . . 

[Mfuatfiafido a auo puf/nals € c^gimw^do 

Gio. 



Gio. 
Bmzo 



IT acdde I) 

D too mister sapro. 
Parla. . . 



(Ohfioial 



Gio. 

Bmo. 

Gio. 

Bvzo. Ebben. 



No 



Parla. 
Na 
infame. 



[jMr>Mrte. 



8CENA IV. 
Lauba, Giocokda, Bmzo. 

Lau. (dair aioova). Enio ! 

Bhzo. Chilli! 

Gio. {aUerrita). MioDIo! 

Lau. {eomparendo) . £nao 1 amor mio ! 
Ah ! il oor mi si raTTira . . . 
Bespiio all* aora . . . 

TEvzOy immMU^ tratogmaio. 
Enao, vieni . . . sd tu, vieni . . . son 
viva I 
Bnzo diarkdandon^ abbracciando Lad.). 

Laura 1 del I nondelirol Ah I Laura I 
Laura! 
Gio. (avvihippandoii to tuta nd »uo mam i o). 
masormdili. o ten^hrm M 



OlO. {mockingly). 

Tiswell; fhllll th j popoae, 

faithftil hero, bat know. 

The tomb of Laura is vacant. 
Emeo. Heaven! 

Gio. I have remoVd her. 

Evzo. No! Falsehood! lUsehoodl 
Gio. Ipointing to the emdjlx on tfu toaff). I 
swear it 1 

Swear it by yon Redeemer. 
Evzo. No I thoa art a blasphemer ; 

Yon onidfix profaning. 

No! thoa art peijnr'd! 
Ghro. No I 

No 1 the troth I have sworn. 
Evao. O Ihrioas hyena, 

The sepaldire despoiling I 

O worse than the Eamenides ! 

For thoa of the dead art jealoos. 

Say, where hast thoa my angd ooa 
oealed? 

Where doth she lie with dieeks coM 
and faded? 

Answer I or in this fatal hoar 

Thy life shall pay the forfeit I 

See with gleam-like Ughtniiig Oasb 
, Shines my keen poniard ! 

[dramng his dagger aiui grasjnng Gio 
Gio. ioiide). (OJoy, 

He will kill me!) 
Emzo. Thy mysteiy nnfold ! 
Gio. No! 

Ehzo. Answer! 
Gio. No! 

Bvzo. ^ Answer I 

Gio. No I 

Bno. Then thoa thy life shall forfeit. 

*[aJboui to etab km . 



SCENE IT. 
Lausa, Gioookda, Emzo. 

Lau. {firom the aleove). Enzol 

Emzo. Who's thers? 

Gio. (Great HeavM * 

Enter Lauba. 

Lau. Enzo I my beloved ! 

My strength is tut reviving— 
I breathe the pare bahny aic — 

Emzo. I'm not dreaming? 
Lau. Enzo 1 Come, love I I 'm living I 
Emzo. I 'm not dreaming I — Heaven 1 — liv 
ing ! 

[he niHhjpa forward and embracee LAr 
Gio. {woering ^'r face with her mantis). 
(Let darmsss hide them from ma.) 



UL aiOOONDA.. 
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Uao. {gmnrdando t€no 6io.) . ihhii I 
onbnt 
ft AlviM . . . foggi . . • 

Kno. No, il terrc , 

Lau. (aov^^nandosj ricoiuMM Gio. dU 
$ooperta). 
M to? ooBtei salvo la vita a 



Fandnlla §aiita 1 
Ch' io mi ti proetri ai pU 1 
[L4U. ed Enzo cadano in gimocMo 
m 6io. — Quadro, 
Voti lontofitf. Ten ya, serenata. 
Per r aura lerena. 
Ten va cantilena, 
Per r onda incantata. 
Udite le blande 
Canzoni vagar, 
U remo d ecande 
Oil aocordi buI mar. 
n canto ^ la vita, 
Di aogni ai paaoe, 
Ai iogni c* invita, 
'Nei aolgni rinaaoa, 
Tf on' ^"tTw^ ignota 
ft P eco fedel, 
L' eatrema soa nota 
Si perde nel deL 



Oiow (am oatoia doldanmd) . 

Qaeata canzone ti rammenti o Lava? 
ft la canzone della tua fortona. 
Easa viene, T^r not. Attend adite, 
Fratelli miei, quei rematori in aalyo 
V* addorran queeta notte. Per la ftiga 
Tutto proTvidi cautamente. ''Alzate 
*^ Le vostre fh>nti, ch' io yeda 11 ■orrieo 
'' Ch' io Yi creai. No, d' attriatar 6io- 

'* conda 
*' Piii non temete. . . amatevL . . 
** Ho il caore rasaegnato. 
** Neaanno d qui colpevole, 
«« So che r amore e ud fato ! 

Kkzo a Lad. .{al colmo delta oommfmone). 
Oh I benedettal 

' ifo. {9emfre con maugqwr frma) . 

Baata 1 il tempo fngge I 
La barca a' ayvicina . . i miei oompagai 
Vi oondnrran prima deU' alba al lido 
Dei Tre Porti. . . '' ed appena ginnti a 

terra 
'* Domanderete due coraieri e leati.*' 
Verao Aquileja drizzerete il volo, 
£ di U poco Innge U sol d' Uliria 
yi aplenderii liberamente in yiao. 
^^ Tu per lenir il trepido viaggio [a Lao. 
** 61i narrerai la tua ventnra. Addio. . 
Paco la harca. . . il mio mantel f anconHa. 



Lad. {Jotikkm tonNird Gio.)* Ah, mal joc 

aJmdowinmaatlealiioiidad! Alyfae! 

Flyl 
Easa Deareat, haya no fear I 
Lao. (o^pprooMng and moognMng GiOMtaAa 

hoB uncovered herfaoB). 
T ia thou I T ia ahe by wboae aid mj 

life waa aay'd. 
Eaao (to Oio.). Angelio maidan, 
AbtletmeUaathjfeet! 



G%mia (at a ^eat diitance off) . 
Float on, aerenade! 
Heaven aof t aira ia grantinf ; 
Float on, aerenade. 
O'er the watera enchanting I 
We listen to aonga 
Full of innocent glee ; 
Oar oara keeping time 
Aa we float o er the aea. 
A aong ia Eziatence, 
On drMma it haa flouriahed. 
To dream we *re inyited, 
By dreama we are nouhahed. 
Ftom aome unknown aonl, 
(V>me8 echo'a reply ; 
The laat note, aacending, 
la loat in the aky. 

Gio. Doat thou remember yonder aong, O 

Laura? 
It ia the aong with which waa linked thy 

fortunea. 
Tiaforuaitiaaung. Attentively liaten I 
Dearest companiona, yon rowera ahall in 

aafety 
I'laoe ye both, ere morning dawna. For 

your flight 
AU is proyided, with due caution. 
The barque ia faat approaching: my 

companiona 
Will arriye, Just before daybreak, abreaat 
Of the Three Gatea : awifUy 
Towarda Aquileja then your flight diit^ 

ing* 
Ton ttom thence (not fkr off*) will itrr 

myria 
Smiling a welcome to the wand'rinK 

loyera. 
Here are the boatmen. (7V> Lau ) Mt 

doak will aerve to hide thee. 



LA GIOOONDA. 



[^t vecto /a 6aroa dei cmntori ek$ i arraite 
aiXfk riva. Gio. «t toglie U manUOo di douo 
€ oopre Lad. ; po»* wcorgt al ooUodi Lau. fl 
roMrio. 

Cheyedolal DitMario! oh lOiUM Dio I 

Cosi dioeA la profeda profcmda : 

A te qu/esto rosario 

Che le preghiere odtma, 

Jo te loporgo^ acoetUdo^ 

Ti porterd fortuna. . . 

E GOBI sia 1 qaeat' altimo 

Bacio che il pianto innonda 

V abbiate in fronte, e il poT«ip 

Bacio del labbro mio. 

Talor nei vostri memori 

pensieri alia Giooonda 

Date an ricordo. Amatevi. . . 

Lieti vivete. . . Addio I 



Shzo e Lau. Suile tue mani Y anima 

Tatta Btempriamo in pianto. 

No, mat Bu qaeste lagrime 

Non soendera 1* oblio. 

Rioorderem la yittima 

Del sacrlficio santo. 

Ti benedican gli angeli. 

Addio. . . Giooonda — Addio. 
[SulP tdtiTno verso Lau. ed Enzo avranno gid 
un piede suUa barca. — (^uadro. — Fa/rUmo. 
— Pausa. 



SCENA V. 

Giooonda 9ola^ pai Baxnaba neUm eoMe. 

* 'to. (afferra V ampoUa del veleno). 

Ora poMO morir. Tatto d compinto. 
Ah no I mia madre 1 aiuto ! 
Ainto, o santa Vergine I 
Troppi dolori sovra un solo caore ! 
Vo' lioercar mia madre ! ... Oh 1 mio 
teiTorel 
[eSUa da un pensiero improwiso. 

Ilpattoormirammentol Ahl lapaara 
Di Baniaba m' agghiaocia ! 
Qni riyeder V orribile sua f acda ! 
[oorre aJJC ifMnagine della Madonna e ti 
proetra. 

Veigine Santa, allontana U Demonio I ! 
Bar. (yiene daUa ealle^ H ferma aUa porta 
aoochiuBa e sta spiando) . 
n del s' oacora. [scompare la hma, 
Prega I ed essa non aa qvial teatimonio. 
DelT oradon la gnarda. 



lTh€barque of the OmMK mrvimm^ and tiop* 
ai the baofJc. Gio. iakee of her mamUe 
¥3hi€k she pUioee on Lau., then $ees ih» 
roeary on Lau.'b brmut. 
What do I see? T is the itMary 

Eternal Heayen 1 
Thus did mj mother apeak la toaet 

prophetic : 

*' This rotary loffer^ 

No richer prite poseeseing ; 

Deign to accept the humble gift t 

'Twill brifig to thee a bleesingJ* 
It brings thee blessing ; this last geatU 

kiss, 
By my tears inundated, 
I place on thy forehead ; the last kiss 
That my lips will proffer. 
Recall sometimes to memory 
Kind thoughts of La Giocoada ill-fitted ' 
Keep me in memory, and loye e&i h 

other : 
May yo both be happy ! Farewell * 
Emzo and Lau. 

UpoD thy hands thy generous' tean 

Of sympathy are falung. 

These moumfhl parting tears of thiae 

Shall be forgotten neyer. 

Thy memory we '11 cherish aye, 

Thy sacrifice recalling ; 

May angels bring thee bliss diyine. 

Adieu, Giooonda, adieu I 

{^Exeunt Lau. and £mx<». 



SCENE V. 

Giooonda, cUone, then Bajlmaba. 

Gio. (clutching theJUmk of poison). 
Now I can die. All is oyer. 
Ah, no 1 — my mother I aid me, 
Aid me, O Holy Virgin ! 
Too heayy is for one sad heart ihiA 

anguish; 
I go to seek my mother. Oh, woe is me ' 
That compact I remember. Ah me * 

the terror 

^struck with a sudden thoughi. 
Of Bamaba o'erwhelms me : 
Hero to behold again those hdliah tea* 



OlOCONDA. 



Quo. Verging Santa, aliontoDmiiDeiiioiilo... 
Ebben, perch^ aon oosi aflhuite e ttj^ 
La fiiga ^ il mio riBcatto I 
(Ah I Yooi ftiggir . . .) 
[mentn Gio. fa per fuggiv ^ tnoonlro can 
Bae. dk/t wpaianca F utcio td mtrvk 



SCENA ULTDiA. 

OlOOOMDA « BaBXABJl. 

Rab. (temMmerUc). Coai maatiani tt patto? 
Oia. (jprima cMmrUa^poi oon wroggwo mprewu> 
nnoaOaJine). 
Si, U patto mantengo — io abbuuso 

giurato, 
GioooDda nona d«Ta — quel giuo tndlr. 
Cba Iddio »i perdoai — 1' imwhmo 
peccato 

Cbe Bto per oompir 1 
Bam. {fra8€). 

Ebbresza? deliriol — Mio BOgno aa- 

praao*! 
Ti oolgo e lepeato — qaeat* arido ooor 
S' innoada di gioia I — gii palpito e 
tremo 



Airaiddl'aaor! 
Q-io. (a B^a. eke fa per avvidnar$i), 

Kaflkvna U selyaggio— deiirio If arreata. 
Vo' farmi pi^ gaia, — piik ftdgida anoor. 
Per te TOglio omare — le bionda mia 



Di porpora e d' 6r I 

[ya ad omar9i. 
Cob tQtti gli orpelli — aacraU allaaoeaa 
Dei paud taatri — ooperta gi^ son. 
Aaoolta di qneata — aapiente sirena 
L' ardeate oanaon. 
Tarreata, che temi? — mantengo il 

miodetto, 
Non manto, non fbggo, — tradirti non 

vo*. 
Voleati il mio corpOy— dimon maledetfeo ? 
EQoorpotidoI 

l^fi trafigge nd cucre eol pmgnale che avrd 
rmccoUo JhirtivametUe nette retH adomaii- 
doM ^ niomha a terra eome fidmtnaia. 



[iUe$tothiBimaifeo/the Vtrgmamdkmedebt 
fare it. 
O Holy Yizgin I keep awaj the ftml demon 1 



SCENE THE LAST. 

MfUer Baxmaba« HeoomeM down theetreet^ amd 

elope ai the half-opened door, 
Bab. {uHKtching Gio.)- The sky is cioody. 

[//«« vioon dutappemn. 
Ikying 1 bat she little knows what wit- 
ness here nnto her pray'rs-is lisfniag. 
Gio. 6 Holy Vizgin, keep away the ibal 
demon! 
And now, why am I thus exhausted. T li 
late. 
Bab. (aeide) . (Ah ! she woald fly I) 
Gio. In flight is my only safety. 

[Gio., when about to Jty^ meetM Bab., whn 
throwe the door wide ftpen^ ond enters. 
Bab. (in terrible tonee). Thy compact thus 

thou keepest? 
Gio. (ai Jiret terrified^ recovers her oomrege^ 
and retains it to the end). 
Yes. 1 keep to my compact : we bolh 

swore to keep it, 
And ne'er will Gioconaa be false to her 

oath. 
May HeaTen in mercy withhold oondem- 



Bab. 



And pardon ns both I 
O rapture ecstatic I O dream of 

Elysium I 
Thou'rt mine nowl and swift, firom 

this desolate heart, 
Ezpell'd by love's rays, sombre shadows 

depart. 
Gio. {to Bab., who is approaching her), 

Beatrain awhile thy ardent passion I 
Thou soon shalt in splendor Giooosda 

behold; 
For thee, I am braiding my cluatsriqg 



With purple and gold. 
{begins to adorn herseff. 
With glittering jewels, the gay jewels 

worn nightly 
By madcaps theatrical, oover'd f 'U be : 
Now list to the song that this ardent 
young siren 

Will sing unto thee I 
1 keep to my compact ; no false oath 

was mine ; 
Thou daimeat Gioconda ? Now, demon 
accursed, 

Oiofooda is thine * 






The Music Students Library 

C. A series of Educational Text-books suited to thw ivquirements 
of the average student and covering every essential branch of 
musical instruction. Uniformly bound in cloth. 



PIANO 

HALF HOUR LESSONS IN IfUSIC Mrs. Herman Kotzschmar $1.00 

BURROWBS' PIANO PRIMER Frederic Field Bullard, -Editor .50 

NATURAL LAWS IN PIANO TBCHNIC Mary Wood Chase 1.25 

THE INTBRPRETATION OF PIANO IfUSIC Mary Venable 1.25 

PIANO TEACHINO: ITS PRINCIPLES AND PROBLEMS Clarence O. Hamilton. A.M. 1.25 

VOICE 

A B C OF MUSIC Aofuste Mathiea Panseron (Ed. by N. Clifford Page) 1.00 

TWELVE LESSONS IN THE FUNDAMENTALS OF VOICE PRODUCTION 

Arthur L. Manchester 1.00 

TRAINING OF BOYS' VOICES Claude Ellsworth Johnson .75 

RESONANCE IN SIN0IN6 AND SPEAKING Dr. Thomas Fillebrown 1.25 

COMMONPLACES OF VOCAL ART Louis Arthur RusseU 1.00 

ENGLISH DICTION FOR SINGERS AND SPEAKERS Louis Arthur RusseU 1.00 

FRENCH DICTION FOR SINGERS AND SPEAKERS William Harkness Arnold l.OO 

VIOLIN 

HOW TO STUDY KREUTZER Benjamin Cutter .75 

HARMONY, COUNTERPOINT, AND MELODY WRITING 

INTERVALS, CHORDS, AND EAR TRAINING Jean Parlunan Brown 1.00 

BAR TRAINING FOR TEACHER AND PUPIL C. A. Alchin 1.00 

HARMONY SIMPLIFIED Francis L . York 1 . 00 

HARMONY Sir John Stainer. Mus. Doc. .75 

HARMONIC ANALYSIS Benjamin Cutter 1.25 

COUNTERPOINT SIMPLIFIED Francis L. York 1.25 

COUNTERPOINT Dr. J. Frederick Bridge .75 

GUU^BTO MUSICAL COBIPOSITION Heinrich WohUahrt 1.00 

FORM, INSTRUMENTATION, AND ACOUSTICS 

LESSONS IN MUSIC FORM Percy Goetschius, Mus. Doc. 1.25 

MUSICAL FORMS Ernst Pauer .75 

INSTRUMENTATION Ebenezer Prout, Mus. Doc. .75 

SOUND AND ITS RELATION TO MUSIC Clarence G. Hamilton, A.M. 1.25 

DEFINITIONS AND HISTORY 

SOME ESSENTIALS IN MUSICAL DEFINITIONS M. F. MacConneU 1.00 

OUTLINES OF MUSIC HISTORY Clarence 6. Hamilton, A.M. 1.50 

MUSIC CLUB PROGRAMS FROM ALL NATIONS Arthur Elson 1.25 

OLIVER DITSON COMPANY, BOSTON 
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A GREAT MUSIC BOOK 

Something to Play^ 

45 Pieces for the Piano 

"SOMETHING TO PLAY** 

CAN BE OBTAINED IN CONNECTION WITH A SUBSCRIPTION 
TO "THE MUSICIAN" FOR A VERY SMALL PRICE 




Should you purchase in sheet form the music con- 
tained in *• Something to Play" it would cost, at 
teachers' prices, not less than $11.00. 

There are one hundred and four pages of music in 
the volume, printed from large-sized plates, represent- 
ing an issue of nearly two hundred and fift>' pages, or- 
dinary sheet music size. 

The selections, while light, are not of a trashy type. 
Pleasing music does not need to be cheap music. We 
have chosen compositions that arc not only suitable for 
u popular repertoire, but will improve a player's skill 
and musical taste. 

The technical requirements vary for the playing of 
the -pieces. Six are quite easy, sixteen arc easy, and 
twenty-three are moderately difficult, such as the average, 
player can use. 

Twenty-one of the compositions are in various dance 
rhythms — four marches — eleven are character or de- 
scriptive pieces, ten have special value in promoting cer- 
tain phases of technical skill, eight are in classical style. 
Some of the selections belong to more than one stj'le. 



The following composers arc represented in •'Some- 
thing TO Play": Aceves, Arbanot, Bach, Dennet, 
Bohm, Cadman, Dandrieu, Dvorak, Engclmann, 
Gregh, Grieg, Hause, Hcindl, Hitz, Hoth, Howland, 
Kern, Koelling, Kronke, Lazarus, Levine, Mathe, 
Paradics, Phelps, Retter, Rhode, Sabathil, Scarlatti, 
Schmoll, Tessa rin, Wach«, Warren, Westohout^ 
Weyts, Wollcnhaupt 

TAKE ADVANTAGE NOW OF 
THIS EXTRAORDINARY OFFER 

The regular cash in advance subscription price of 
The Musician is $1.50 a year; $1.75 in Canada; $2.20 
in foreign countries. 

Send us one year's subscription price, adding 25 
cents, and we will mail you one copy of "Some- 
thing TO Play" and The Musician; to separate 
addresses if desired. 

If you are a present subscriber your subscription 
will be extended one year. We can also furnish any 
magazine published, at lowest market prices. 

Send your order today! 



Fill Out This Coupon And MaO Promptly 

■ II 

Herewith find $1.75 (Oinadian postage, 2Sc additional: foreign 
postage, 70c. additional), for which send TIm MnaidaB (or one 
year, beginning with the issue t*^' , »oi , 



and, without extra charge, one copy of **! 
1 am a teacher Name, 
1 am a pupil StrttL. 



to Plaj," to 



I am an amateur City^ 



State^ 



T\m Miiii tiaB and fie book may be sent to different addresses. 
Send the book to Namt 



AiUrrss^ 



How Often You Want "Something to Play" 

— ^J^me music for pure enjoyment as. well as education, when you sit 
down casually at the piano to entertain yourself or your friends. 

The compositions in "Something to Plav " were chosen to meet the ful- 
lest needs of amateur, student, or professional. 

We predict that any player who masters the compositions in the book will 
not only acquire a splendid repertoire, but will note an increase in tech- 
nical skill equal to one grade — certainly a gain worth while. 



Addren: 



THE MUSICIAN 



150 TREMONT ST. 



BOSTON, MASS. 



Standard Opera Librettos 

All librettos have Englisn text Additional texts are indicated by Italic letters, as folkn^rs: 
/, Italian; G, German; F, French. Those marked with (*) contain no music and are 15 cents 
a copy. All the others have the music of the principal airs and are 25 cents each. 



A— G 



Title Text 

Africaine, L' /. 

Alda /. 

*Amico Fritz, V (Friend 

Fritz) /. 

Armide F. 

Ballo in Maschera, Un 

(The Masked Ball) /. 
Barbe-Bleue (Blue 

Beard) * F. 

Barbien dl Siriglia, n 

(Barber of Seville) /. 
BeUe H^dne, La F, 

Bells of Comeyille 

(Chimes of Normandy) 
*Bmee Taylor 
*Boccaccio 
Bohemian Qirl, The 

do. /. 

Carmen F. 

do. /. 

Cavalleria Rusticana /. 

Chimes of Normandy 

(Bells of Comeville) 
Cinderella /. 

Contes d'Hoffmann, Les 

(Tales of Hoffmann) F, 
Crispino e a Comare 

(The Cobbler and 

the Fairy) /. 

Crown Diamonds, The F, 
Dame Blanche, La 
DamnationofFausttThe F. 
Dinorah /. 

^Doctor of Alcantara, The 



Composer 
Giacomo Meyerbeer 
Giuseppe Verdi 

Pietro Mascagnt 
C. W. von Gluck 

Giuseppe Verdi 

Jerques Offenbach 

GioacchinoA, Rossini 
Jacques Offenbach 

Robert PlanquetU 

Edward Solomon 

Franz von Suppd 

Michael Wm. Balfe 

do. 

Georges Bizet 

do, 

Pietro Mascagni 

Robert PlanquetU 
GioctcchinoA. Rossini 

Jacques Offenbach 

Luigi and F, Ricci 

D. F. E. Auber 

F, A. Boieldieu 

Hector Berlioz 

Giacomo Meyerbeer 
Julius Eichberg 



Title 
DonGioranni 
Don Pasqnale 
♦Dorothy 

Elisire d'amore, V 
♦Srminie 
Emani 
StoUe du Rord, L' (The 

Star of the North) 
Fatinitza 
Faust 

do. 
FaTorita, La 
Fidelio 

Figlia del Reggimento, 
La (Daughter of the 
Regiment) 
FiUe de Madame Angot, 

La 
Flauto Kagico, n (The 

Magic Flute) 
Fledermaus, Die (The 

Bat) 
Floor de Th6 
Flying Dutchman, The 

do. 
Fra Diavolo 
Fraischatz, Der 
do. 

*Qmb\X.^(LaBelU 
Coquette) 

Qiooonda,La 

6irofl6-6izofla 

GtftterdHmmerung, Die 



Teit Composer 

/. W, A. Mozart 

/• Gaetano Donizetti 
Alfred Ceiiier 

L Gaetano Donizetti 

I, Edward Jakod€nvski 

I. Giuseppe Verdi 

I. Giacomo Meyerbeer 
Franz von Suppi 

F. Charles Gounod 
/. do, 

L Gaetano Donizetti 

G. L. van Beethoven 

I, Gaetano Donizetti 

F. Charles JLecocq 
I. W, A. Mozart 

G, Johann Strauss 

F. F. Hervd (Ronger) 

Richard Wagner 

G, do. 

I. D. F, E. Auber 

G.Carl Maria von Weber 
I. do. 

Edmond Audran 
L Amilcare PoncAielli 

F. Charles Ijecocq 

G, Richard Wagner 



• • OLIVER DITSON COMPANY • • 



Standard Opera Librettos 

All librettos have English text* Additional texts are indicated by Italic letters, as follows: 
/, Italian; G, German; F, French. Those marked with (*) contain no music and are 15 cehts 
a copy. All the others have the music of the principal airs and are 25 cents each. 
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Title 


Text 


Compoter 


Title 


Test 


CompoMr 


Grand Dnchets of 






Otello 


/. 


Ciuseppe Verdi 


Gerolsteiiii The 


FT 


Jacques Offenbach 


Pagliacdi I 


/. 


R, Leoncavallo 


•Hamlet 




Ambrcise Thomas 


Parsifal 


G. 


Richard Wagner 


Jewess, The 


L 


Jacques F. HaUvy 


Pinafore (H.M.S.) 


Sir Arthurs, Sullivan 


K5iiigiii yon Saba 






Prophae, Le 


I. 


Giacomo Meyerbeer 


(Queen of Sheba) 


G. 


KarlGoldmark 


.Purltanl,I 


I. 


Vincenzo Bellini 


T.akm6 


I. 


Uo Delibes 


Rheingold, INui (The 






Lily of KUlamey, The 




Sir Jules Benedict 


Rhinegold) 


G. 


Richard Wagner 


Linda di Chamonnix 


A 


Gaetiino Donizetti 


Rlgoletto 


I. 


Giuseppe Verdi 


♦Little Duke, The 




Charles Lecocq 


Robert le DUble 


I. 


Giacomo Meyerbeer 


Lohengrin 


G. 


Richard Wagner 


Romte et JnUetU 


F. 


Charles Gounod 


do. 


I. 


do. 


Romeo e GiuUetta 


/. 


do. 


♦Lovely Galatea, The 




Franz von Suppi 


Samson et Dallla 


F. 


Camille Satnt-Saiins 




I. 


Gaetano Donizetti 


Semlramide 


I. 


Gioacchino A, Rossini 


Lucrezia Borgia 


L 


do. 


Siegfried 


G. 


Richard Wagner 






Jacques Offenbach 


♦Sleeping Queen, The 




Michael Wm, Balfe 


Manon 


F. 


Jules Massenet 


Sonnambula, La 


/. 


Vincenzo Bellini 


Bfiaiitana 


Wm, Vincent Wallace 


♦Sorcerer, The 


Sir Arthur 5. Sullivan 


Karriage of Figaro 


I. 


W, A, Mozart 


♦Spectre Knight, The 




Alfred Cellier 


ISartha 


/. 


Friedrich von Flotow 


♦StradeUa 




Friedrich von Flotow 


♦Mascot, The 




Edmond Audran 












• 


Tannhftuser 


G. 


Richard Wagner 


Meisterslnger,Die 












(The Mastersingere) 


G. 


Richard Wagner 


TravlaU, La 


/. 


Giuseppe Verdi 


Bfeflstofele 


I. 


Arrigo Boito 


Tristan und Isolde 


G. 


Richard Wagner 


Heny Wiyes of 






Troyatore, 11 


I. 


Giuseppe Verdi 


Windsor, The 




Otto Nuokd 


Ugonottl, QM (The 






Bllgnon 


I. 


Ambroise Thonuu 


Huguenots) 


L 




Mikado, The 


Sir Arthur S, Sullivan 


Verkaufte Brant, Die 






^Musketeers, The 




Louis Vamey 


(The Bartered Bride) 


G. 


Friedrich Smetatta 


♦Nanon 




Richard Gende 


Walkare, Die 


G, 


Richard Wagner 


Korma 


/. 


Vincenzo Bellini 


William TeU 


I, 


Gioacchino A, Rossini 


♦OUrette 




Edmond Audran 


Zanberfl($te, Die (The 






Orpheus 




C. W. von Gluck 


Magic Flute) 


G, 


W. A. Mozart 
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Son^s from the Operas 

Edited by H, E. KREHBIEL • 

Bound in papety cloth backy ^/•5o eacky postpaid 
In full clothy gilty . • . $2.^0 eacky postpaid 

In these volumes of THE MUSICIANS LIBRARY the editot has 
presented in chronological order the most famous arias from operas of 
every school. Beginning with songs from the earliest Italian productions, 
a comprehensive view of operatic development is given by well-chosen 
exsCmples from German, French, and later Italian works, down to con- 
temporary musical drama. 

^ Each song or aria is given in its original key with the original text, and 

a faithful and singable English translation. 

^Each volume contains an interesting preface by Mr. Krehbiel with 

historic, descriptive and interpretative notes on each song. 

^ Portraits of the most noted composers represented are given in each 

volume. 

^ Size of each volume, <)}i zt2j^ inches. , 

Soprano Son^s from the Operas 

Contains twenty-three numbers by nineteen composers. The music covers i88 
pages, the prefatory matter 25 pages, rortraits are given of Beethoven, Bellini, Gluck, 
Gounod, Nleyerbeer, Mozart, Rossini, Verdi and Weber. 

Mezzo-Soprano Son^s from the Operas 

Contains thirty numbers by twenty-five composers. The music covers 186 pages, 
the prefatory matter 29 pages. Portraits are given of Auber, Bizet, Donizetti, Handel, 
Massenet, Saint-Saens, Spontini, Thomas and Wagner. 

Alto Son^s from the Operas 

Contains twenty-nine numbers by twenty-two composers. The music covers 176 
pages, the prefatory matter 20 pages. Portraits are given of Glinka, Gluck, Handel, 
Lully, Meyerbeer, Purcell, Rossini, Thomas and Verdi. 

Tenor Son^s from the Operas 

Contains twenty-nine numbers by twenty-one composers. The music covers 192 
pages, the prefatory matter 27 pages. Portraits are given of Beethoven, Bizet, Gluck, 
Gounod, Mascagni, Massenet, Verdi, Wagner and Weber. 



Baritone and Bass Son^s from the Operas 

\ music c( 

I Bizet, Clictu- I 



Contains twenty-seven numbers by twenty-four composers. The music covers 
188 pages, the prefatory matter 20 pages. Portraits are given of Bellini, Bizet, Cheni< 
bini, Gounod, Hal^vy, Handel, Mozart, Ponchielli and Tchaikovsky, 
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